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INTRODUCTION 
The scope of this work is to be confined to those nations on 
the continent of South America which use as their national tongue 
the Spanish language. This excludes consideration of Brazil, whose 
language is Portuguese and which possesses a rich literature of its 
own. Another country is omitted, Paraguay, not from oversight, but 
because this inland republic is so backward inc ture and develop-
ment that it possesses nothing which can be dignified with the term 
national literature. Argentina, Uruguay, Chile, Peru, Bolivia, 
Ecuador, Colombia, and Veneauela--these are the countries of Spanish 
America with which this discussion will be concerned. 
I 
The Sociological and Geographical Forces 
Which Have Shaped South American Literature 
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The question has been often discussed as to whether Spanish 
America has a literature. Too many times its productions have been 
considered as merely a branch of the literature of Spain. I f one 
carefully considers the prose and poetry which have been produced i n 
South America up to the present time, weighing its merits i n the light 
of environment and social development, it would seem t hat as a whole 
Spanish South America has achieved that which might be deemed worthy of 
the name literature. For the purposes of this discussion it will be 
assumed that there is a literature of Spanish South America . 
A criticism that has sometimes been made of Spanish American lit -
erature is that it is simpl y i mitation of European writers . I t is true 
that the Spanish Americans have ~any times slavishly copied European 
styles and schools, but a str ong note of or iginality has been struck 
in the sub j ect matter of South American Poetry and prose . The finest 
and most valuable that have been produced there ar e those efforts of 
the pen which accent s trongly the unique characteristics of South America 
M 
and its inhabitants. 
An attempt will be made to bring out the s triking characteristics , 
the individualities of the literature of the country under di scussion . 
The important f actors of geogr aphical environment , pol itical and soc-
i al development, and r acial inheritance must all be t aken under consid-
era tion. Perhaps it will be apparent t hat the qualiti es inherent i n 
the literature of Spanish South America today are an i nevitable r esult 
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of the factors ment ioned. 
European civilization on the continent of South Ameri ca ant e-
dates that of English North Ameri ca by almost a century. The first 
great piece of South Ame rican l iterature had been _produced before the 
settlement of the first permanent Engl i sh col ony. That the literary 
de.velopment of North Amer ica out stripped her southern nei ghbor is due 
to the differing _character of Spanish colonial settlement, which delayed 
the beginning of an indigenous culture until the cl ose of the eighteenth 
century. Spanish colonization began about 1533 when Francisco Pizarro 
was successful in aeizing control of the .I nca empire at its capital in 
au~co. The Conquistador founded the_ ci t y of Lima for his headquarters 
and from this center Spanish col onizat i on- spread n9rth and south over 
the- continent. 
Spain was not eager to civilize and popul at e the New World. She 
looked on her new possess ions as likely_ sources of revenue and was 
more interested in the encouragement of mini ng than in the encourage-
ment of permanent sett lement s. The progr ess of ci vilization, that part 
at least which had to do with rais ing the leve_l of the abor i gi nal pop-
ulation, was due rather to a feveri sh zeal for ,t he propagation of the 
Ghristian religion through the labors of the Jesuits , Francis cans , 
Dominicans, and other monastic or ders-an inher.i tance from Spain' s 
seven hundred yea.rs' war against the infidel--than t o any i dea on the 
part of the government of establishing permanent colonies. Emigr ation 
to the New World was closely restricted. Inhabitants of that part of 
aouthern Spain known as Andalusia wer~_ especially favored by the crown 
with permits of emigration and the majority of t he early s ettlers who 
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came were Andalusians. 
The. predominance of Andalusian blood in the Americas had a decided 
effect on the characteristics of that new personaiity called the Spanish 
American. Seven hundred years of Moorish occupation in Andalusia inev-
itably· brought into the blood stream of that province traits distinctly 
Arabic in character as well as in appearance. To this personality 
Andalusian blood broug~t a fondness for song and dance, a delight in 
jest and witticisms, an almost Oriental sensualism and morality, and a 
very Arabic disinclination for physical labor. 
In the NewW-orld the Spanish immigrant f ound easy wealth and a 
slave caste of Indians, later of negroea. The innate indolence of the 
new settler was fostered and developed by th~ absence of any need to 
exert himself. The aloof pride and self-respect that was the gift of 
his Spanish forebears was intensified _into extreme individualism by a 
society in which his word was life or death to a group of human beings 
under his power. A crossed will or a disputed word became reason enough 
for the shedding of blood in. this social organization where every white 
man was God on his own plantationo \ The phenomenon bears resemble.nee 
to that of our North American slave-holding society before the Civil 
War. The result has been nearly disastrous in republican times, for 
extreme individualism and democracy do not mix well , and so South 
America suffers from one revolution after another. 
Nowhere has the influx of Andalusian blood been more apparent in 
the characteristics of the people than in Peru. Since Lima was the 
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capital 0£ the South American possessions, the )lome of the viceroy, and 
0£ the audiencia or royal court of appeals, it became the social center 
0£ colonial life early in the history of the colonies. Here the people 
from southern Spain found a congenial climate and an easy, gay existence. 
Here many of them remained to give to their descendants, the Peruvians, 
the ancestral love of song and laughter, salty witticisms and sparkling 
jest, and an insouciant gayety that refuses to talce anything seriously. 
Restrictions placed_ on early emigration had another far-reaching 
effect on the character of the S.panish American. Those who were permit-
ted to leave Spain for the Americas were almost exclusively men. Only 
in rare instances were women allowed to share the hardships of colonial 
life, the exceptions generally the wives of colonial officials with in-
fluence at court. The inevitable result of such masculine predominance 
in settlement was the widespread existence of various kinds of alliances 
between white men and Indian women, giving rise to a constantly increas-
ing class of mestizos, or persons of mixed blood. European civilizat ion 
in North America settled its Indian problems by extermination and segre-
gation. South America is trying to cope with her Indian problems by 
assimilation, a process that demands many generations of experiment at ion 
before it can be successful. 
Indian traits are definitely in the blood stream of the average 
South American. Indeed there are few second-generation apanish Ameri cans 
whose ancestry _ is free of Indian blood, in s.pite of the repeated claims 
made to pure Spanish descent. Indian physical characteristics have 
tended to breed out in mixture with white blood. C~ncerning mental 
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characteristics, it is not so easy to decide. Certainly, Indian inher-
itance has colored the character of Spanish Americans in varying degrees. 
The differences in the various tribes of aborigines which the Span-
iards found are of course transmitted to their des9endants. In Peru 
the Indians in the empire of the Incas had developed a civilization of 
their own. The government was ·well organized; taxation, census-taking, 
road-building, division of land by the gevernment--all these were prac-
tised. The ~uichuans had built cities of stone, had developed a relig-
ien of sun worship with priests and virgin priestesses, and even had a 
form of the drama. When the Spaniards came they f ound a peaceful, well-
ordered country, so used to pacific obedience to an absolute monarch 
that it did not actively resist the foreign invaders. 
Almost as highly developed as the Indians of t he Inca empire were 
the Chibchas · of the high table lands of what is today Colotnbia. These 
two, with the Aztecs of Mexico, represent the three highest civiliza-
tions found by Europeans in the New World. 
Of' a different type is the inheritance of _the Chileans of today 
from the Araucanian Indians native to the territory. A savage, primi-
tive people never wholly subdued by the white man, they are disappear-
ing today only through interbreeding with the whites and the inroads 
of white man's .drink and disease. These people were .dour and proud, 
caring nothing for music and laughter, choosing their chieftains by 
contests of physical strength. The Araucanians are responsible for 
much of the typical Chilean soberness, and, no doubt, for the proverb-
ial Chilean dryness of thlf"ot.t. The primitive traits of the ATaucanians 
are typical of some of the inheritance passed on to modern- Si;:anish 
America from other of the less civilized tribes of South America. 
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Another racial bloodstream was mixed with those already mentioned 
when negro slavery was introduced in the Americaso Las Casas, the Dom-
inican friar who championed the cause of the Indians in the New World, 
was finally successful in his agitation to abolish Indian slavery--at 
least theoretically--and in his enthusiasm suggested negro slaves to 
replace the Indians. Negroes were imported from Africa and came to make 
up a large proportion of the population of S~uth America in that section 
north of the equator. The inevitable mingling of blood in such a prim-
itive civilization has resulted in frequent negroid characteristics in 
the population· or South America as far south as Peru. 
From the earliest period of colonization there were attempts to 
evade and abolish Spain's policy of restricted e ·gration. Slowly, very 
slowly expanding, the field was opened to more Spaniard5:., and more emi-
grants from the northern provinces began to trickle into South America. 
At the period of the wars of independence merchants of other European 
nations had secured precarious footholds in Spanish America , which they 
used to advantage in the ensuing years as nuclei for a slow infiltration 
of foreigners into the new republics of South Am~rica. In modern South 
America Germans, British, and Italians make up .~onsiderable proportions 
of the population, especially in the southern r.epublics . Foreign immigra-
tion in Argentina has been predominantly Italian, while the other two 
nationalities contribute an important part of the population of Chile. 
Colonial society was made up of a system of castes. A..t__the top 
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was the nobility of Spanish birth. The next clQ.Ss in rank was t hat of 
the creole nobility--creole being used to denominate t he American-born 
descendants of Spanish blood. The third caste was made up of mestizos, 
those of mixed Spanish and Indian blood. The fourth class were tpose 
of negro and white blood [ollowed by t he group of mixed negro and Indiim 
blood. Then came the I ndians , and lowest of all the negroes. Naturally 
these caste lines were not clearly def ined and members of each made an 
effort to r i s e by merit or purchase into the class above , which he hated 
cordially, de~pising the classe~ below him. The effect of such a caste 
syst em when the new r epublics of South America arose proclaiming demo-
cracy can easily be pi ctured. I t .is small wonder that until a very 
recent date a small group of aristocr a ts poli tically ~ontrolled each 
count ry. The voi ce of the masses is only beginning to be heard in 
South America. Democracy i s st ill a t hing of the future. 
The white populat i on of South America was located mostly in its 
c:iti.es. Large l and-holder s sel dom or never visited their holdings , 
relying on some member of the proietariat to manage their property 
for them. This has been unfortunatel y effective in s lowing down the 
development of the country and the homo geneity of the population. 
Culture has developed only in a few ci t ies . The citi es of the various 
countries have been the countries in a sens e that does no t exi st here -- . 
in North America. They are the nerve centers of national life. 
When the Spanish colonies in South America, from underlyi ng caus es 
mentioned hereafter, threw off t he yoke of Spain, there was nothing half-
way about their rejection of things Spanish. They repudiated Spain and 
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styled themselves sons of the Inca, identifying the grievances and 
rights of the Indians wi.th their own. They also r epudiated Spanish 
culture. Feeling the need of guidance in t he i r cultur e and model s f or 
their literature they turned to France, whose Latin t emperament is 
sympathetic to their own. For that reason, fro m the days of r evolution 
h.a. V'E-
down to very recent times_, French trends i n literatureAdet ermin t he 
course of Spanish American writing. At the t ime of t he wars of inde-
pendence Romanticism cruie;r to America, t o have far-reaching ef f ects and 
a great following, since i t offered a type of l i terat ure congenia l to 
the Spanish American nature. Desadent r omant i cism, the Par nassians , t he 
naturalistic school of Zola, all bas ically eifect the literature of the 
nineteenth centur y. Even t he . mo dernista movement at the turn of the 
century is rooted in French symbolism. Only i n t he l a s t decade or two 
does there seem to be a definite br eaki ng a y from French i nfluence, 
as if at last South American literature is to stand firmly on its own 
feet. 
Creolism is the name given to t hat qua lity i n the l iterature of 
South America which makes it distinct ive from all other l i t erature • . 
Creolism has fathered the growing individuali ty of Spanish American 
prose and poetry. Creolism is the l i terary s chool which seeks to ex-
press in verse and fiction the beauties of t he cont inent of South 
America, the customs and l'ife of her people, and t he wealth of legen-
dary and historical tradition which i s her gift to her peoples of 
today. 
Followers of creolism have a storehouse of inspirat i on to ·dr aw 
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upon. Every tribe of Indians had its stock of legends. Three hundred 
years of Spanish colonial life present a wealth of historical facts 
that far surpasses the most romantic fiction. rhe inc·edible exploits 
of the conguist~ , the enormous wealth of mines such as the mountain 
of silver at Potos{, the exploration of an unknown continent, these com-
pose but a portion of the rich inspiration offered by colonial history. 
The picturesqµefness and variety of scenes and types in the lif e of the 
different countrie·s, especially rural life, offers a rich field for 
realistic pictures of local color. This source has only begun to be 
tapped by writers. As for cause for inspiration in the beauty of natur e 
on the continent, never were people gifted with grander. Trees and 
flowers make much of the continent a paradise. There are immense, even 
impenetrable forests still in their primeval beauty. There are gr eat 
rivers and small, torrential ones, water-fal ls of unexcelled beauty, 
l akes like jewel s. There i s the sea, the desert , or t he vast pam.pa. 
And dominant over all i s the awf ul grandeur of the Andes , traversing 
t he continent from north to sout h and towering into the clouds . 
Geographical environment has deeply affect ed the literature of 
South America, as has ra cial inheri tance and so cial development . A 
great part of the differences which char acterize the var i ous republics 
is due to the influence of geography. The tropics of Venezuela ar e 
responsible for much of her passionate t r ait s of charact er . The high 
altitude at which Bolivians exis t contributes t o t heir stolid, enduring 
character. The level pampa of Argentina has made her a land of great 
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stock and grain ranches and of the gauch~. Chile's mount.a.in-walled· 
isolation has fostered a sober independence and industry and a peace-
ful development of distinct nationalism. 
Various social forces in the different countries have added their 
impetus to the development of distinct nationalities. The racial ingre-
dients mentioned earlier have been mixed in varying proportions in the 
different countries and create still greater differences. Today, from 
a common source have arisen nine Spanish-speaking republics ·on the con-
tinent of South America, each of which presents a certain individuality 
-
and distinctive characteristics. The national personality of each coun-
try is reflected in its literatureo After a brief review of the common 
past of these Spanish-American republics let us view in turn the devel-
opment each nation has had in the field of literature. 
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II 
The Araucana: South American Literature Begins 
The literature of Spanish-speaking South America beings with La 
Araucana, a long poem written by Don Alonso de Ercilla y Zuniga, a 
Spaniard of noble birth. · 
In 1541 Pedro de Valdivia had founded the city of Santiago i n t he 
territory known ·as t he Kingdom of Chile. With t hi s event began a strug-
gle with the natives of the territory, t he Araucani an I ndi ans , an indom-
itable, courageous people, which was to continue fi tfully f or more t han 
three hundred years . The Araucanians were of s turdier character t han t he 
peaceable Incas of Peru and resisted determinedly t he Spaniards ' a ttempts 
to subdue t hem. Near l y a score of year s after Valdivia 1 s arrival he was 
defeated and killed in an uprising of the I ndi ans . The viceroy at Lima 
sent an army from Peru in command of his son t o put down the uprising . 
In this army marched Ercil la, fresh from the court s of Engl and and 
Spain, and eager f or adventure. 
11Young and i mpetuous, he came to Chile attracted s olely by r eports 
of the heroic deeds of the Araucanians. On vi ewi ng them close a t hand, 
he reali zed that here was an unconquerable peopl e , about whom might be 
written such a poem as those of Homer or Ariosto ; and he began to write 
from the hour of his arrival. 
11 He tel ls us t hat on bits of paper, on scr aps of l eat her , on what-
ever materials he found at hand, he wrot e at night by t he light of the 
torches of the encampment the s trophes which sing of the heroism of t he 
Araucanians and the valour and energy of t he conq uistadores . 
"According to some critics La Araucana does not merit the name of 
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an epic poem, because it lacks some of the conditions demanded of class-
ical epics. The foremost objection made in this sense is its lack of a 
principal hero, such as all epics must have. 
'"In truth, there is in La A.raucana no dominant hero, but this is 
not a fault, for the poet tries to portray here the bravery of a heroic 
people who filled with admiration the conquistadores, accustomed as they 
were to fighting with the best armies of Europe. In reality the hero of · 
this poem is the Araucanian people represented by some of their most no-
table chieftains, or caciques, such as Caupolican, Tucapel, Cole-Colo, 
Lautaro, and Rengo, who reach the magnificient proportions of the heroes 
of Romer.•~1 
Disappointment _ was felt among Ercilla.•s Spanish contemporaries be-
cause the hero was not one of their own people. This feeling was some-
what appeased by the submission of the heroic Araucanians to the Spaniards 
in the end. Many wondered why the dashing, daring Don Garcia de Mendoza, 
Ercilla 's commander, who might logically have been the hero, was scarce-
ly mentioned. During the campaign in Chile there had been a misunderstand-
ing between E.rcilla arid his commander, in which Ercilla was falsely 
accused ef conspiracy and narrowly excaped executiono This and the chron-
ology of the poem, much of whose action antedates the arrival of Ercilla 
in Chile, give sufficient reason for the omission. Ercilla's resentment 
over this trouble with his commander caused his early return to Spain, 
where he completed and published his poem in three parts, consisting of 
1. Lillo-Lit. Chil.-p. 9 (Translat..ed) 
- 14-
thirt y-seven cantos of eight lines each. _]}ecause i t was writt en i n the 
New World and on a subject peculiar t o i ts lo cal e , it is considered to 
be the first piece of South Amer i can literatur e of real merit . In Chile 
it receives the honor and attent i on of a national epi c. 
T'o modern eyes the poem i s somewhat marred by the introducti on i nto 
;the nav-rative of the poem of c le.ss i cal mythol ogical "machinery" and long 
accounts of the European wars and poli tical troubles in Spain. But this 
f 'ollowed the fashion of the day and added to the poem' s popularity in the 
colonies and in Spain. That the poem was popular is attested to by the 
nwnerous editions of it and the many imitati ons of La Araucana that 
appeared consequently. Foremost among the l atter were Pedro de Ona ' s 
Araucania Subdued and Fernando Alvarez ' Pur~n !he Unconquerable. 
Literatµre produced duri ng t he Colonial period , whi ch extends to 
the clos e of the eighteenth century, i s made up for the most part of 
chronicles, written either in prose or i n r hymed verse; From the his-
to r ian's point of view no ot her period of world set t l ement has been so 
thoroughly and so satisfactorily c.overed by contemporary writing. ''The 
student of the Spanish colonies will find a vast array of -materials in 
histories, diaries, reports, descriptions (of regions , nat i ve peoples, 
languages, and products), and even scientific or literary t reat ises , al-
though only a sn:all proportion of these works, perhaps, were publ ished 
by the authors. They constitute an important storehouse of information. 
But most or the more valuable among them were the writ ings of Spaniards 
and foreigners, and they are in no respect to be considered as an index 
of any general high level of intellectual achievement. The reverse af 
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that situation was the rule among the creole anq other elements of the 
native born, who contributed very few :mames to the list of distinguished 
persons in literature, science, or art. 02 
.. The most cultivated types in this period were history and narrative 
poetry. Historical works consisted of histories and chronicles; poetical 
production~, of poems in imitation of La Ara.u.cana, romances
3
upon certain 
actual happenings, and improvisations by poets .of elegant style and lang~ 
uage, and by palladores.4 
"ColoniS:l poetry was poor and without originality. It may be said 
that there were only ~ediocr~ poets. 
"The principal causes of this meagerness and inferior quality of 
production were, among others, the backwardness of the colony, the isola-
ted and monotonous life of the inhabitants, and the lack of liberty of 
thought. 05 The importation of books into the colonies was closely re-
,, 
stricted and there was a great s-carcity of models for the aspiring writer. 
2. Chapman-Col. Hisp. Am. cho. 7 - p. 121-122. 
3. Poems in octasyllabic metre, with alternate assonants, in imitation of 
Gongora or Lope de Vega. 
4. Popular poets who improvised upon any theme given them. Sometimes 
sentimental, sometimes mocking, ready with use of epigram and c.lever 
ret ort. There were three forms of this popular creole poetry~ the ton-
ada, recited to the accompaniment of the guitar, joyful , . or at times 
tender;.-the corrido, which accounted the deeds of some public favorite 
or described sQme contemporary event; and the palla, which was a sort 
of dialogue in verse in which two poets attacked _each other and defended 
themselves before some public gathering. 
5. Lillo-op. cit. - p. 8. 
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"The colonial history of Spanish America is faithfully mirrored 
n -
in its literary productions. The prose narratives and the heroic poems 
picture the period of discovery and conquest during the §ixteenth cen-
tury. As the viceroys ' courts became more important in the seventeenth 
century, poems of occasion represent the secular side of life, w_h~le the 
fri ars' interests are revealed in devotional writing in verse and prose, 
in dramas intended for instruction, and in miscellaneous works in both 
the vernacular and Latin concerning the activities of their orders. At 
the beginning of the eighteenth century a profound lethargy descends on 
colonial life which remains almost unbroken till the great upheaval of 
6 
the revolutionary period in the early years of the nineteenth century." 
6. Coaster-Lit. Hist. - ch. l - p. 33. 
III 
The Revolutionary Period 
Inextricably involved with awakening consciousness of national 
individuality is th~ literature of the revolutionary period of South 
American development. 
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Before 1800 the first breath of the approaching s torm can be seen 
in a few literary productions that make their appearance. These earlier 
expressions of political disagreement t ook t he form of satires ,cleverly 
masked criticisms of the prevailing regime. But soon a flood of litera-
ture broke forth-ballads and odes of patriotic fervor , stirring oratory , 
and persuasive prose. This liter ature was written under grea t stres s of 
feeling; it came from the very heart s of men . Often its form was crude 
and unfinished. 
As a background for the literature of this and succeeding periods , 
one must review momentarily what was happening in t he political arena 
du~ing the early y ears of t he nineteenth century on t he continent of 
South America. 
Spain's attitude toward her colonial subjects was t he caus e of grea t 
discontent among them. Continuing her early policy of maintaini ng the 
colonies as a source of revenue, the mother c0untry refused to recognize 
the growing political conscious ness of her colonial sub j ec ts. Oovernmen-
tal positions were held almost entirely by European-born Spaniards. The 
latter nearly always reeeived political preference over the crp.§lles re-
gardless of ability. 
This governmental attitude was reflected i n society , where the most 
ordinary clerk of Spanish birth ranked socially with representatives of 
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the finest creole families. Government represenriitives .were forbidden 
to marry daughters of creole families. Thia discrimination on the part 
of the Spanish government was quite naturally galling to creole pride 
and fostered a resentment against the ruler who did not recognize them 
as just as good and loyal citizens as any born on Spanish soil. 
Spain's policy of restriction was evident in her attitude t oward 
educat ion in the colonies. Universities had been founded as early as 
1551 in Lima and in Mexi~o, and later several others were established, 
but. these were primarily schools of theology. However other subjects 
were taught, such as medicine, ma.thematics, and law, although the latter 
was frowned on by the Spanish government as dangerous to the maintenance 
of Spain's supremacy in the New World. Spain could see no necessity for 
educating her colonial subjects, looking upon them as inferiors . More-
over, education in Spain had descended to so poor a state in that per-
io'd that the mother . country had little to offer as cultural standards. 
Secondary and primary education was carried on largely by the Jes-
uits, Franciscans, Dominicans, and other religious orders . "The more 
ambitious among the creoles were not to be deprived of a good education, 
however, some of them went to Spain, including a few who afte rward 
were to be leaders in the wars of independence against Spat L~. Others 
developed contacts with citizens of other countries, either by travel 
and study abroad, or by reading '&fie- foreign books, which entered the . 
colonies despite the laws. In consequence, there was a growing desire 
thro ughout Spanish America for a more adequate educational system, one 
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with a broad~r curriculum and with greater freedom in instruction. The 
naw subjects, already mentioned, were a partial response to these de:rmnds, 
but did not come even close to satisfying the creoles; they were exas-
perated by what they regarded, not without reason, as a deliberate attempt 
of the Spanish government to tyranniz_e over them and check their progress. 
F'oreign propaganda, eager to break down the Spanish monopoly; nourished 
this colonial irritation with pronouncements which were hostile to Spain. 
So, all in all, despite advances in intellectual opportunities during the 
Bourbon era, Spanish America moved a step nearer revolution.
112 
Printing presses were scarce in the New World. Books were looked 
on as dangerous to the peace of the Spanish colonies and their importa-
tion was restricted. A strict censorship was kept on all books shipped 
into the colonies by the powers of the Inquisition. Any volume which 
contained new ~r foreign ideas which might undermine the faith of the 
members of the Church was excluded. It took very little to have a boo'k 
placed on the proscribed list. Printing was not encouraged in the col-
onies and the Inquisition kept close supervision over those volumes which 
were published. The officers of the Inquisition might enter a colonial 
home any hour of the day or night to search £or ·suspicious books, destroy-
ing any volumes that were not orthodox in doctrine. However, from the 
records kept by the Casa de Contratacion, the organization in Spain which 
supervised all commerce with the -colonies, it is found that a q)lantity 
. of novela of chivalry, as well as other forms of light literature, was 
shipped to the colonies; and restrictions were not so severely enforced 
- -
2. Chapman--Col. Hiap. Am.--ch. ll-p.197. 
• ' 1= "" 
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as has been ofttimes inferred by historians. 
During the eighteenth century the restrictive policy of Spain in-
duced a state of stagnation in the colonies. The colonies were isolated 
as much as possible from the main currents of world affairs, due t o Spain's 
great fear of foreign influence and her determination to exclude it . 
Spain was continuously uneasy for fear that something would happen to 
cause her to lose her colonies,and in the ideas of such foreign .writers 
as the French Encyc_lopedists she saw criticism of her colonial government. 
In spite of vigilance the ideas did get ~n and nourished the growing feel-
ing of rebellion in creole breasts ,- as is indi cated by numerous small 
revolts and uprisings during the century. 
'' The fundamental cause of the Spanish American vra.rs of independence 
was the oppression of the colonial system, and t he growi ng resentment of 
the creole class against its restrictions so ci ally, intellectually, eco-
nomically, and politically •••••• on the other hand, the oppression was 
never so great as has often been depicted. It was, -as a general rule , 
not harsh or cruel, but merely t he accepted thing, and, in keeping with 
the ind1vidualietic Hispanic spirit , it was to be found s ide by side 
with an atmosphere of personal liberty greater t han the Anglo-American 
colonial i ever had."
3 
The creoles received t heir first injection of self-confidence f rom 
a rather isolated eyent which took place in the Plata r egion. In 1806, 
England being then at war with Spain and France , the commander of a 
3. Chapman--Col. Hisp. Am. -ch. 12, -p. 213. 
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British fleet made ·an attack on Buenos Aires,. The Spanish ;viceroy, 
C:_.ravenly,fled the city and left it in the han~s of the enemy. The French 
commander of. the ·Spanish fleet gathered together an untrained army of 
creoles and under· his leadership the Spapish colonials retook Buenos 
Aire~ and administei;:.ed a second defeat to the British .when -they attempted 
to regain the city. Then a town mee~ing deposed the Spanish viceroy and 
elected in his stead t~e French_ commander Liniers, which election was 
. later confirmed by the government in Spain. This innovation in the 
power of appointments and the fact that an army of untrained creoles 
had defeated the British arm! _with no help from the Spanisb gave the 
creoles a hope that1 if the time came when Spain's attention was occupied 
elsewhere, they could throw off the _yoke of the government which had grown 
too oppressive. 
The opportunity came when Napoleon seized the pe.rson of' Ferdinand 
VII, legitimate ruler of Spain, and placed on the Spanis h throne Joseph 
Bonaparte. The local uprisings in Spain in protest against French occu-
; 
- 1 pation were echoed in the New World~ After several preliminary outbreaks, 
- -
in 1810 -almost simultaneously there bro.ke out over South America revol-
utions against the Spanish government declar ing allegiance and loyalty 
to FerdiNftlld VII. In 1814 when Ferdinand was restored to the throne the 
Spanish government refused to make any conci-liat.ory concessions to the 
colonies politically and economically, _and from that time on the wars 
were wars of independence. These wars continued during ·a period of years 
in which it seemed many times that the creole ca.use was lost. .At length 
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the tide turned against the Spanish and the wars were climaxed by the 
victory of the creoles at Ayacucho in 1824. However_,it was several 
decades before Spain formally recognized the independence of all her 
South ,~American colonies. 
IV -23-
Argentina 
After the Spaniards were driven out of Argentina the new republic 
became the seat of long-continued conflict. A dispute arose as to whether 
Argentina should have a centralized government with Buenos ·Aires as the 
head or a federal government of the different provinces into which the 
country was divided • . Finally the caudillo, or leader , Juan Manuel Rosas , 
1 
supported by the gauchos of the rural provinces , defeated the central-
ized government in power at Buenos Aires and made himself dictator . 
This occasioned a literary outburst , which continued until after Rosas' 
fall in 1852, which was composed for t he most part of criticism and 
protest. Rosas high-handedly drove out all who criticized his actions 
and much of the literature of thts period i n Ar gentina ' s history was 
written in Uruguay and i n -Chile, since t hose t wo places were favorite 
scenes of exile for t he Argentines . Poetry , dr ama , novel , history , i n 
all forms, the attention of the world was called t o t he t yr ant in Buenos 
Aires, and eqithets and maledictions were hurled down upon his ·head. 
One of Rosas' bitter enemies was J ose Marmol, who commenced his 
literary career by composing vitriolic verses against t he gaucho leader 
while in prison on charges of conspiracy. His poetry made him famous, 
but he won world fame with his novel Amalia. Thi s story has its histor-
ical setting in_ the period during which Rosas and his gaucho lieutenants 
dominated Buenos Aires and the surrounding territory. It gives a vivid, 
almost unbelievable, picture of the period , and in spite of its length 
1. Gauchos- Arg entinean cowboys . 
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and political involvements, and it s tragic denouement , one puts down the 
story with a sigh of regret. 
Another writer who came into conflict with Rosas and was fo rced to 
flee from Buenos Aires was Esteban Echeverr!a. Just prior to the time 
of Rosas , Echeverr1a made his greatest contribution to Spanish- Ameri can 
literature by the introduction .of French romanticism through his long 
poem Elvira and the short ones of the collect i on~ Cons uelos , after 
the Byronic manner. In his ·next collection of poems to be published, he 
expresses in the long poem .La Cautiva a doctrine which was destined to/ 
ue influential in the fonmtion of the literature of Argentina and of 
other countries of Se uth America as well. In a note to Los Consuelos 
he remarks that poetry does not have the influence in America th~t it 
has in Eµrope. 11 ' If it wishes to gain influence, it must have an orig-
inal character of it s own, reflecting the colors of the physical nature 
which surrounds us, and be the most elevated expression of our predom-
inant ideas and of the sentiments and passions which spring from the 
impact of our social interests. Only thus, free from the bonds of all 
foreign influence, will our poetry oome to be as sublime as the Andeei 
strange , beautiful, and varied as the fertile earth which produces it .• 
"As · a preface to La Cautiva, he wrote, "The main purpose of the 
author has been to paint a few outlines of the poetical C?aracter of 
the desert; and in o~aer not to reduce his work to a mere description, 
he has placed ·in the vast s.olitude of the pampa two ideal beings, or 
two souls united by the double bond of love and misfortune. The desert 
is our richest patrimony and we. ought t o try and draw from its breast 
,i;• . 
.. 
·1· 
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-not only wealth for our well-being, but also poetry for our moral pleas-
ure and the encouragement of our literature .• Thus Echeverrf a f i rst 
expressed a doctrine which Spanish Americans have generally felt to be 
true, and according to which, consciously or otherwise, they have pro-
duced in literature, whateve r . is really valuable. 112 
/ . 
Another long poem by Echeverria , Avellaneda, told the story of the 
heroism of a man who died fight i ng against Rosas in t he rovince of 
Tucuman. The poem describes the beauty of the lo cality and i ncludes the 
political s~ruggle as wello "These two pec uliarities dominate all Ar-
gentine li terc1.ture, and as Eoheverr:Ca put them forth as a sort of_ theory 
of aesthetics, it may be said that his influence has prevailed during 
most of the century. The Americanization of literature which he advo-
cated in a note of!:<!: Cautiva had a long and va ied ·development in 
Argentina and found in other count ries a t the advent of naturalism a 
respons ive echo. And his conception of poetr as a moral or civ 'lizing 
agent became the literary creed of l ater romanti oists. 11 3 
A thi rd opponent of Rosas , who fo ght the tyrant with both sword 
and pen, was Domingo Faustino Sarmiento . While Sarmianto ,is j ustly 
famous for his educational reforms in Argent·na., before , during, and 
after his term of office as president of the republic , our inte1·est at 
present lies in his literar activ tie • Although hi wr· tin s a.s offi-
cially collected fill fifty v lwnes , his -litera · f e is d to a. few 
better known product ions. Facundo, ~ la civilizacitn z !,_ B ba.rie is 
2. Coest er-~Lit. Hist. - ch. 4 - P• 1090 
3. Coester-~Lit. Hist. - ch. 4 - p . 113. 
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the tale of a gaucho lieutenant of Ro sas and polit i cal enemy of Sarmien-
to 's . Recuerdos de Provincia is a collection of l ife-like chara cter 
sketche~ taken from his o-wn life. 
, I , 
Viaj~ uor ~P~, Af r i ca y Am~r i ca 
contains clear~cut pictures in a s eri es of a r t icles writ t en duri ng 
travel i n Europe. 
T'he mo:;;t original poetry of Spanish America makes i ts appearance 
during this early national period in the s ongs of the gauch~ of the 
Argentine pampas. The gaucho of the plains l ed a lonely, more than 
half-_savage life. His pleasures consist ed of hunti ng and fight i ng, fast 
, horses , an occasional fiesta, and his drink. Among the country peopl e 
arose now and then the legend of some super- gaucho , who excel led iµ 
averyi;hing. Generally he was an outlaw, s i nce his superiority must be 
demonst r ated over the Soldiers and other f orces Qf government as well 
as over his fellows. 
As did their ancestor s in S,pa.in , so do the Argentineans love the 
music of the guitar , an instr ument which lends itself so wel l to accom-
paniment. 'l'here grew up i n the pampas co untry a group of men known as 
P!::-.Yadorea, who passed from community t o community r eci ting to the chord-
ing of the guitar the ver sified adventures of some of these mythical 
gauchos . Most of the poetry was very bad , but it was popular. Oft-
t.imes there were traces in i ·t. of t he wit and sal t of Audalusia, but in 
the main i t was narrative, redolent of the open country and scenic surr-
oundings of i~s nativi~y. '!!he popular poet ry of t he gaucho caught the 
imagination of the writ ers of the period and examples writ ten in cultiv-
ated language began to appear. Among t he earliest was J. M~ Gutierrez' 
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Amores del Payador. A little later Bartolome Mi..t~e set in verse the 
l egend of t he g~ Santos Vega , who was beaten in a song contest by 
the Devil in disguis e . Later r ealism in ga ucho poetry appears and the 
language of the pampas occupies the printed page. Gaucho poetry was 
made a vehicle f or politi cal senti ments and dialogu es . Hilar io Asc, s ubi , 
pra ct i s i ng t he f orm of gaucho poetry , f ound so much success i n politi-
cal wri t ing t.hat he wrote a l ong sto ry i n verse about the aforementioned 
Santos Vega . Ri cardo Gutierrez -and Estanislas del Campo als o produced 
examples of gaucho poetry. Del Campo ' s best known and most amusing con-
tribut ion is hi s poem Fausto in which he portra ys the sensat i ons of a 
simple gaucho who ac cidentally strays into an opera house and vi ews the 
per f ormance of Gounod ' s Faust . The gaucho ' s version of the tragedy as 
he . r elates it to a f r i end i s natural and reveal i ng of !@Ucho char acter, 
as i s his superst itious horro r at t he appear ance of the Devil himsel f 
amus ing . Probably the finest col lect i on of t..nese cowboy ballads wa s 
tha1of Jose Hernandez in the story of Martin Fierro . '?he great pop-
ulatit y of g~ poetry result ed aft er a time in t he appearance of 
the gaucho in prose , but in t his field not quite so great an excel lence 
i s r eached . 
The more classic forms of poetry continued to f l ouri sh side by 
s ide 'll'Ti t h gaucho verse . A member of the "Academ:Ca Ar genti na, 
11 a gro up 
of writ ers who took Echeverr!a as their mast er, Rafael Obligado produced 
some excellent. poems . El .!!! Boyeros , El Hogar Vac{o , are examples 
of his t ender s i mplici ty and his feeling for the beauti es of natur e. 
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Perhaps his f i nest was the poem Flor del Seibo with which the Justa Lit-
eraria was terminated. Calix.to Oyuela, one of the foremost exponents 
of the cl assic school, won the .poetry prize: given each year in Buenos 
' Aires , with hie poem G.ant.o al .Arte and the nex-t year with the beautifully 
finished Eros. 0-bligado challenged hie friend Oyuela to a debate in 
-rserse· on t1:fe' ' relative merit.a of' romanticism and ·classicism. The debate 
. ,. 
was · referred to Carlos Guido y Spano, a fine poet in his own right and 
·one much beloved by his contemporaries. He co unseled a truce and Obli-
gado, in token of Oyuela. ' s victory, sent him his poem Flo_!: del. Seibo , 
a r eference to the old custom of giving a flower to the victor in a 
poetic contest. 
However , the man considered to be Argentina ' s grea.te.st poet is 
j -. 
Olegario Victor _ Andra~e. S.olar Correa cha.racteriz.es him as fol l ows: 
'*The pale littl e ma-n, humble , diffident., with mu ed voice and lack-
lustre eyes, w~o paints his cotrt.emporaries f or us, appeared through 
the c·olumns of the pres~ changed into a · robust and clamorous pals,di n. 
' He wrote, ' rema~ks Menendez. y Pelayo, ' to be read in a loud, resonant 
voice , and t.o be applauded by the reports of cannon.' He imitated Hurgo 
in his verses, occasionally reaching the l yric gr~atness of the master, 
but. t.he poet oft.en succumbed t.o the bombastic, inane journa~ist , more 
attentive to declamatory effectiveness than to correctness and artistic 
t.as t.e . He was seduced-as were many of his compatriots--by trans~enden-
tal 1!18.tters and, supplying with his powerful imagination necessary his-
torical and philosophical knowledge, he sang of the destiny oft.he 
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Latin race (La Atlantida), of American independence (E' de C6ndores) , 
of freedom of thought (Prometeo) , etc. 11 4 
ltSpanish critics are somewhat captious of Andrade ' s merits because 
his Ameri canism is distasteful to them. To Valera the poet ' s expression 
'Latin r ace• is especially distressing. He thinks, however, that Andrade, 
given a better and wider education, might have excelled both Bello and 
Olmedo as he is superior in inspiration. What the Argentines think of 
Andrade has been well said thust 'He is the true national poet of the 
Argentines, because he reflects .in his beautiful songs the aspirations 
of that young and lively democracy which fret s itself in supreme long-
ings for liberty, progress , and civilization, while it is the melting 
pot for the diverse elements of the Latin races from which will spring 
a new American type , destined to preside over an~important evolution 
of the human species in the new world. ' n,5
 · 
The literary activity of the pe:riod in Btienos Aires made it the 
favored cent:er from which a new movement in literature known as the 
modernist.a spre·ad over Spanish America and even affected Spain. Rube'n 
Dar!'o, foremost exponent of the modernista school7was a Nica raguan and 
his work lies outside the scope of this discu~sion except insofar as 
his ideas , first broadcast during a residence in Buenos Aires, influe·nced 
,,,, .),.• 
the field of modern literature. · In 1888 Ruben Dario published a volume 
of poetry and prose Wlier the title Azul . 
4 . Solar Correa- Poetas de Hispano-America-p. 86. 
5. Coester-- Lit . Hist.-Ch.4-p.157. Q.uotation from Garcia Merou--Recuer-
dos Li ter~rios .• 
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Dario had a peculiar talent for absorbing all the tendenqies and 
forms of other writers, those of his contemporaries and co-patriots as 
well as of European writers, and fusing their ideas into something pecul-
iarly his own. He had a superb command of Spanish and masterfully han"'.' 
dled the purest crastillian diction. But the spirit of his muse crossed 
swords with the highest tenets of Spani sh style. 
Rebelling against the school of naturalism, the modernistas 
turned for inspiration to the Parnassians. Since the politi cal severance 
of Spain and her colonies, the literature of South America had sought 
France for guidance, so there was nothing unusual in this latest move-
ment. F~om the , Parnassians this new _group chose models of pure metrical 
form and rhythm and through adapting that form and rhythm to the Spanish 
language shook Spanish poetry t.o its fo undations and caused revolutionary 
changes in prose and prosody not only in the ~ew World, but its effects 
reverberated in Spain itself. In the modeling of Spanish verse after 
the doctrines of the symbolists and the metrica l perfections of the 
Parnassians was born the new movement in literature which was christ.ened 
m::> dernista. 
The modernist.a movement. began as simp~e translation of French verse 
into Spanish, but gradually it drew away from its purely imitative 
q_u.ality, and inspiration from the surroundings i:n the new world began 
to take yhe place of European and classical models. In protest at. the 
popular doctrines of the naturalists, the modernistas maintai ned that 
the duty of literature was not to reveal the sordidness of lif e, but 
t.o conceal it. Literature should draw a veil over ugliness and present 
only beauty to the eye. In the beginning .the movement strove to elimi-
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nate tiationalism and create a bond between European and American liter-
ature. Later developments .turned this into an effort to establish a 
universal literature . for America. 
From the appearance of his little volume of prose and ver s e ant.it-
; ,. ; 
led Azt.W. began Ruben Dario's amazing influence on Spanish lett ers. 
This little work of art disclosed the true genius of the man. In Buenos 
Aires a group of admiring young writers gathered a.bout him. By them 
was founded the Revista Latina, a literary periodical which was shortly 
followed by similar publications in various other of the Latin rep ubl ics. 
Only a few of these periodicals s urvived for any length of t i me, yet 
they served to stimulate many young writers to greater effort and pr es-
ented to the W-Orld the products of their pens. 
The importance of Darfo and others of the moder nista s chool i s the 
far-reaching effect they have had upon Spanish l anguage and literature. 
_ T.he classical Spanish prose style of long, in.volved, r hetori cal s ent ences 
was discarded for shorter, more compact, sentence structur e, while t he 
influence of symbolism is seen i n the greater use of imagery and metaphor . 
In poetry it revolutionized metrical laws and br oke the hold of cl ass i-
cism on Spanish American poetry. 
Fiction in Argentina really began with Marniol's Amalia . Novel s of 
the type of French romanticism became for a time the models of the young 
WPiters of the country. Toward the close of the century romanticism 
began to be replaced by realism, inepired especially by ·Zola . Eugenio 
Cambeceres was one of the earlier reali,sts in fiction, writ i ng Sin 
-- ,i 
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Rumb~, Mu'sica Sentimental, En la Sangre. Paul GrouS-Sa.c won notice by 
-the publication of his novel~ Vedado, and then devoted himself to 
the more serious forms of prose, essay and history. 
The greatest novelist of Argentina is Carlos Mar!a Ocantos, called 
the Balzac of his country. Leon Sald.1var, his first novel, is the story 
of life in fashionable Buenos Aires and in the country, i n which OcantQs 
puts into practice Eche~err{a•s doctrine for Argentinian literature. 
Ocantos has to his credit a long list. of novels written around the members 
of the same f amily, and portraying many phases of the life of Buenos 
Aires. 
The leading woman novelist is Emma de la Barra , who wrote under 
the pen name of . It-Cesar Duayentl the novel Stella. Some writers who have 
reached prominence in prose, in both the novel and the short story, and 
who are examples of modern realists in Argentina are Robert J. Payro, 
Joaquin V. Go1tui"lez., Martiniano P. Leguizamon, Leopoldo Lugones--these 
are but a few of the names that have attained national fame in the 
last few yea.rs. 
In poetry some of the newer writers of recognized merit are Leopol~·6-~ 1 
Lugones, mentioned above, ArturQ Capdevila, Alfonsina Storni , Luis L. 
Franco, Ferl].andez Moreno , Miguel A. Camino. 
In the literary productions of modern Argentina are to be seen the 
evidences of the literary inheritance of the country. The character of 
the land seems~ to lend itself to realism and today ' s literature is pre-
dominantly an unhesitating picture of contemporary life. The pampas , the 
g~, problems of immigration, the metropolitan life of Buenos A1res--
-33.:. 
these are some of the phenomena inseparable from Argentinian literature. 
' . 
- - V 
Uruguay 
The early 4_evelopment of _liter~ture in Uruguay is inseparable 
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from that of Argentina. In colonial days Uruguay was considered to 
be ·a 
part of the territory later to become the Argentine Republic. Durin
e the 
period of wars of i ndependence Uruguay was the scene of a struggle b
etween 
Brazil and Argentina, each indeavoring to annex the territory, but f
inally 
the little state achieved independence and began to develop i nto . the 
mo s t 
progr~ssive country of South America._ Yet even today t he social, cu
ltural, 
and economic characteristics of Uruguay bear grea t resemblance to he
r sis-
ter state to the south. During t he turbulent period following t he r
evolt 
from Spain, a continuous s tream of political exiles crossed the La P
lata 
estuary from Buenos Aires to Montevideo. Many of t he exiles were t ho
se 
who fled because of literary diatribes agai ns t t he i ncumbent governm
ent; 
the group included many of the bes t liter ary genius es of t he period. 
The 
resultant interchange of literary currents t hrough such migr ation, i n
 
addition to a background common to both nations served to keep Ur ugu
ay 's 
literature parallel in development to t hat of Argentina . 
The father of letters i n Uruguay was Francisco Acuna de Figueroa , -. 
whose biting wit could turn into lofty sentiments expressed i n class
ical 
form. Indian leg ends provide the argument in the poems of Alfredo B
erro 
a nd the lyrical drama of -Pedro P •. Berm~dez. The deeds of t he t yrant 
Rosas were t he sub j ect of dramas produced by Francis X~ de Ach~ , and 
of 
the play Camila Q1Gorman by Heraclio C. Fajardo. The war for indepen
-
dence was t he background fot another drama, Apariencias y Realidades , -
by 
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Es.tenilaso Perez Ni eto , as it was for the historical drama rtigas by . 
Washington P. Bermudez. 
The outst anding figure in the literature of Uruguay is lejandro 
Ma5arinos Cervantes . Re published plays , some volumes of verse , and a 
long poem Celiar which gives a vivid picture of early Uruguayan life 
and, when publ ished in Madrid, brought the wri ter fame. His best novel, 
,, 
Caramuru, is another picture of the Indians and of the gauchos of 
Uruguay. 
, 
A masterpiece of Uru~yan literature is the long poem Tabare, 
the .tragic love _st.ory of a Charrua Indian for a white woman. The 
author, ~ua.n Zorrilla de San Martfu , a disciple of Adollo Becquer, weaves 
the poem_ from a aeries of beau.tiful. lyrics. Solar Correa speaks of him 
thusr "Elegiac singer of the Charru'a.n race, epic interpreter of Uruguayan 
independence , picturesque evocator of the untamed state of nature of Amer-
ica, our poet i s without question one of the greatest and most genuine of 
. . l 
those barn on the new cont1.nent . 11 
Examples of the development from the romantic to the decadent school 
in Uruguayan poetry ar.e the works of Lu.is Pineyro del Campo, Rafael Frag-
ueiro , and Victor Arreguin~. '.Dhe most prominent exponent of the modernis-
t a school in trruguay was .Tulio Herrera y Reissig. Two of the outstanding 
modern po ets in the country are women, Delmira Agustini and Juana de 
Iba.rbourou. 
Non- fiction prose was produced by Carlos Roxlo , a poet, whose great 
l . So~ar Correa--Poetas de Hispano - America-- p . 100. 
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production was Historia cr!'tica de la L.i teratura Uruguaya, and by Francis-
co Bauza, who wrote critical essays. on literature and politica l history. 
The literary essays of Jose Enrique Rode" are good examples of the moder-
nista school in this field of prcs. e. 
The novel in Uruguayan literature was developed by Carlos Ma.r{a Ram-
irez, but the greatest novelist was Eduardo. Acevedo D{az.. Spendi.ng much 
of his time in exile on account of his political activities Acevedo D1az 
wro..te a group of semi-historical novels sti:-ongly nat ionalistic in feel-
ing. Ismael, Nativa, El de Gloria, an earlier work Brenda, and 
Soledad are products of his pen. 
Write r s in the new field of realism are Manuel Bern~rde~, Mateo 
Ma.rgar~os Solsoia, Javier de Viana, and one of the ?est, Ca rlos Reyles. 
The last named wrote the novels Beba and l,!8. Raza de Cain, as well as some 
short stories. 
In the field of the drama .of the realistic period, two names are out-
s-eanding: Samuel Blixen and Victor Pe'rez: Petit. Blixen wrot e three plays 
,J 
named for the seasons~ Primavera,~, Invierno. Besides producing 
assays , poetry, and the short story~ Pere~ Petit published a number of 
plays of merit, £obarde, El Ksclavo-R.ey, Yorick. 
&It is significant of the power and originality of Uruguayan lit-
e-ratur.e that' it gave to the modernista movement not only -dramatists .like 
Perez Petit and a _review so excellent as Vida Moderna, essentially nat-
ion 1, ,,how-lt;,er , in their meaning , but also that it produced a poet like 
iulip Herrera ·y Reissig and the critical essayist, Jose Enrique Ro do~ 
• The poet rose so far above his local surroundings, that the. __ value of his 
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work was not fully appreciated until the modernista movement began to 
,, 
be studied as a whole. And Rodo is universally acknowled ed by S anish 
2 
Americans a~ an intellectual leader.• 
a. Coester-Lit. Hist. - Ch. 5 - P• 195. 
VI 
Chile 
Of all the La.tin republics Chile possesses the most individual 
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and homogeneous characteristics. Nature molded the Chilean temperament 
when she placed the bulwark of the Andes between this nation and the rest 
of the world. cut off from contact with her neighbors except by sea , yet 
in close communication between her parts through the great centr al valley 
and by sea, Chile has developed a freedom of thought and an individuality 
of character, translating into human flesh the ruggedness of her natural 
surroundings. The greater part of the Spaniards who reached this out-
post of colonization were of Basgue and other north-Spanish origi n, sober, 
practical people. Other nations have added their contribution, Anglo-
Saxon and German merchants and seamen, whose char acteris tics hav~ been 
passed on to modern Chileans. The third great r acial influx of subr i ety 
came from the native Araucanian Indians . These sober, proud, untamable 
aborigines have mixed with t he white races of Chile and t heir character-
intics predominate in the lower classes. 
It would seem t hat there is little that is light _ and merry i n t he 
inheritance of the Chilean. In Chilean literature it i s t he practi cal, t he 
sober, the realistic that is characteristic. In history and t he his-
\ 
toric novel Chile has excelled, for this f orm of expression is expeciall y 
sympathetic to the Chilean temperament. 
Poetry in Chile has been a cultivated flower. Ther e have always 
been those who followed the European trends in literat ure , but with the 
exception of a few t here were no poets of r ank until modern times. The 
Chilean character has been inimical to the flowering of t he lyrical muse 
,. ,. 
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• and sta·rk realism invades the field of po etry. 
Probably the most influentia l man in the field of Chilean letters, 
Bello was a nat.ive of Venezu.ela, and the account of his early poetic 
productio~~ belongs to that country. At the age of forty-eight he was 
invited to Chile where he remained for the rest of his life, more than 
thirty years. Bello edited the journal fil Araucano for a score of years 
ani exerted inf.;t.uen-ce on the development of Chilean literary taste. Even 
more important was his scho'ol, inte which wer e- drawn the young men of th,e 
country, to sit at the feet of the master and imbiba his knowledge. Bello 
was individual and original in his pedagogical methods , but very thorough. 
A follower of clissi c,iSll!-, he t.aught perfection of diction and versifi-
cation as _he practised in his own work. 
'Ehe--stage was now set for the drama of Chilean literature to begin, 
and :the hand that rang u.p the curtain was that. of Rosas, the tyrant of 
Buenos Aires. Driven forth. by the victorious Rosas, a. band of Argen-
. - f . 
tinian. literary exiles crune to ahile. Captained by Sanniento the Argen-
tines criticiz.ed the s .tate of Chilean poetry and the classical principles 
of Rello . Young Chileans_ rushed to Bella 's defense and delivered a 
counte1~.:.attack·on ro-~tioism, · calling at t e nti on to its early _deg~dence . 
V -
The controversy waxed furio ~s and stimulated literary thought and pro-
. . 
·duction. O·ne important result was the establishing of the University 
o £ Chile, of which Bello was made the rector. I mmediately thereafter 
Bello publish_ed the best poem of his Chilean years and by many consid-
ered_ his fines·t prodU(?~ioµ,. !:~ o·racion por· To dos, an ad.aptatio~,, of . 
- ".Viei:.<?r Hu"go I s Priere £0Ur tOU,!!_ which exoells the __ .Qriginal • 
I 
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One of Bello' s ablest discip:J_es wa s Sal ~dor Sani'uentes , who not 
only distinguished himself in a long public career , but found time for 
success in the writing of- poetry~ _An early work , written at the_ time of 
the controversy with the Argentines was El Campana.rio . Besides a drama 
_.,., 
_,. . 
Juarl§; de Na.E_£!es Sanfuentea, wrote several long poems on subj ects of . leg-
endary history, !!. ·Bandido, rna.rn:( or la Lagu,na de ~ , based on La 
.. 
A~aunana, and Ri cardo y Lucia or la Destruccion de la Imperial, composed 
of 17,626 verses. Sanfuentes excells in the descript~on of primitive 
nature in the early period of Chilean history. 
A woman, Dona Mercedes Mar1n de Solar, was the best writer of occas .. 
ional verse of the early national period in Chile. Her sonnets were 
maJnly wri~te~ on matte~~ of socia~ and family life. She was extraordin- . 
ary in a period when female education was non-existent for her culture and 
J-~ ..... ··>' 
the cl ass i c finish of her poetry • 
. One member of ti;le .. liberal society, La Sociedad de la I gualdad, founded 
by Bilbao under the influence of the French philosopher Q_ui net , was Eusebio 
Lillo. Lillo has been called the poet of the flowers and birds , but he is 
also the a uthor of patriotic verse and his is the beauti ful national hymn 
of Chile. Associated with Lillo in the production of the literary period~ 
ical R.evista de_ Santiago wa~ Jose Victorino Lastarr:fa. On account of his 
activities in encouraging the practice of belles- lettres , Lastarrfa has bean 
called the father of literary development in Chi l e. His ovm contribution 
consis ted of a group of sketches and essays on literature. 
Guillermo Matta, another young po et of the _  period, came first under 
the influence of Espronceda, Byron, and Victo r Hugo , but later turned to 
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.~ the German poets , Goethe, Heine , and others for inspiration. He shocked 
his Chilean public in the beginning , but became very po ular and a l eader 
in the new scientific school of thought . He is r esponsible ·for the intro-
duction of the Ge_rman note to Chilean po etry . 
Eduardo de la Barra, an able versifier, won a prize for poems in the 
B~c q_uer manner , which vras divided between two entries , both hi s own. He 
invented a form which he named micro- poema that told a story in a few 
lines , somet i mes only a couplet . He wrot e parodies on the work of Rub6n 
Dar{o t o which he s igned the name Ruben Rub{o De la Barra has shown him-
self to be the most clever writer of facetious verse in Chile, a country 
where the waggi s h muse has never been very flourishing. 
I n t he pref ace to his anthology of mo dern Chilean poets Armando Donoso , 
somewhat prejudic_?d against anything that is not modern, charp,cterizes the 
aforement ioned development of poetry thus: "If colonial days were poor in 
literary manifestations , no less miserable ap ear t o us those whi ch pre-
sided over t he birth of the republic . Political bombas t , fiery journalism, 
s ~di tious orato.ry abound, but poetry awaits an hour still f a r in the futu:e-a . 
The story of the entire nineteenth century is but a l engthy essay of un-
defined character:. Literary productions do not pass beyond being imita-
tions of European model s •••••• The true poet , in whom the gift of beauty 
is not imitation of the romanti cism of Lamartine or the Spaniar ds , was 
not. t o be found among the versifiers of the t'ime . Two perhaps , and perhaps 
only t wo, Guillermo Blest Gana and Jose Ant onio Soffia , felt what they 
expressed, the former in three fine elegiac sonnets which reverent Chi l ean 
admira tion point.s out a s sta nda rds of perfection and whose meri ts need to 
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be searched out f or reason of a contrasting obligato between those dis-
creet s trophes and the indigent rhymed oratory of his contemporaries; 
the latte r the least publicized by the critics of the second half of the 
past century and among the poets of that epoch the most excellent and 
deserving. Perhaps his foreign residence, which obliged him to live a 
great part of his life i n Colombia (Isaacs, Caro, Cuervo , Marroqu:fu, were 
his friends) brought on the unjust oblivion in which his contemporaries 
held Soffia.114 
Guillermo Bleat Gana ' s poetry falls into two periods , that of his 
earlier years in imitation of the roma.ntic Esprop eda and Muss et , and t he 
later period when he reaches his own lyric measure . His mature poems on 
love and death are often considered to be the finest sonnet s by a 
Spanish-American. Besides collections of his verse, he · publis hed two 
plays, some t ales in prose, and several poet ic l egends . His fines t bit 
of work i s the sonnet! la Muerte . 
"The most gifted Chilean writer during the sevent i es , whos e real 
poetic feeling and delicacy of expression place him in the f r ont rank 
of Spanish-American poets, was Jose~Antonio Soffia~ Though his verses 
attra cted attention when he was but t went y year s of age, his bes t work 
was produced after his appointment as ambas sador to Co lombia i n 1874 . 
The cultivated society of Bogota'.' was very stimul at i ng t o his talents . 
There we r e written his poet.ical romance , -Bol1var y San Martfn, gener-
a lly considered his best poem, a nd the t welve cantos of t he ep ic 
4 . Donoso-- Nuestr0s Poetas - p. I X - x. 
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Micnima.lonco, awarded a gold medal at a literary contest held by the Uni-
versity of Chile, 1877. 11 5 
Soffia ' s friendly, sparkling personality ma.de him popular in Chil e 
and in Colombia , and he achieved what non, other did , popularity for his 
poems. This was especially true of Las Dos Hermanas whose melancholy 
verses were set t o mus ic and are still s llng by the public today. Other 
poems are~ Dos Urnas, Aconcagua , La Ca~pana del Monasterio , Sole~ad. 
What is happening in literature today in Chile is perhaps most 
authoratively expressed by Alone in his Panorama of Chi lean Literature 
during the Twentieth Century. 
. /~ 
oets who open the century still recall Campoamor, Nunez.: de Arce , 
C, . 
Be,quer, and even Quint ana ; but they are already trying to forget them. 
The majority are orienting themselves toward the modernism of French 
origin i mported by Ruben Dar10, a mixture of Romantic, Parnassian, and 
symbolistic current s , and desire at the same time gre1:ater freedom of 
inspiration , greater looseness of meter , rhyme , and rhythm, and greater 
refinement of images and diction~ They are struggling to "break the mold" 
and di scover new emoti ons , even " new fea.rs .u First prophecies of the 
approaching social unrest. 
"The Flores~ Cardo of Pedro Pr ado points out.boldly the change , 
hints at a revolution that will overwhelm ; i abriela Mistral, later, makes 
her i mpress ion with a vibrant and almo st delirious breath of passionate 
love.; but we must reach Vicente Huidobro , Pablo de Rokha, and Pablo Neruda , 
5. Coester--Lit. Hist. - ch . 6 - p. 218 ~ 
in the second and third decades, to s urvey successively the stages that 
lead to a ctual chaos , the brilliant dissolut ion of all traditions , ebul-
lition in which one doe . .s not know if a world is being born or the world 
is dying. 
11The future will tell. 
0 I n prose similar events are taking place , with the moderation 
natural to its kind. 
"To the pu;rification of artistic language is . added the desire to 
nationa_lize productions , seeking motives for inspiration in immediate 
realities and trying to make distinct our own character . 
"Here we again find Pedro Prado ; his little poems in prose La 
casa abandonada and Lo~ p,jaros errantes have no predecessors in our 
literature and offer indubitable beauty. But he is an aesthete , a 
purist, and nationalism wi ll never dominate him. On the contrary 
Baldomero Lillo , who d~picted the coal mines, attends more to matter 
than t0 form and is one of the legitimate founders of des cript ive cre-
olism. A French critic , resident i n Chile, the priest Don Emilio Vaisse, 
Omer Emeth, pushes vigorously creole attachment and advis es sincerity, 
first-hand observation, and cultivation of writing in the natural manner . 
Mariano Latorre is one of those who best applies such a formula; his 
fid elity to the land borders on regionalism and he might be called head 
of that '17hich in all good will we name a school . Along the same line and 
prio r in date Federico Gana, Guillermo Labarca, Januario Es inosa , 
Rafael Maluenda surpass him in execution. In the, essence all are ob·ed-
ient to our devotion to history minus ima.gina.tJon, and are engaged in 
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building a sort of literary cha t of the country. 
"During the last ten years the creolistic current seems to have 
diminished as much in its original impulse as in general esteem, and 
another tendency is patterned, less vigorous, which invents light, 
poetic fict i on without much substance; some stories of Halma.r, 
Reina de Rapa Nui of Prado, and Salvador Reyes ' El ~ltimo pirata 
represent it worthily _ and indicate its direction; but "imagism" is 
scarcely introduced into Chile and runs all the perils of a fragile 
creature in a land of high infant mortality.
11 6 
Some of the names that appear at the turn of the century are Diego 
Duble Urrut{a, Manuel :Magallanes Moure, Francisco Contr4.r as. Urrutia 
at1rracted attention with the publication of his early oems in Del mar ----
a la Montai a descriptive of the countr and native types. Contreras, 
a discipl e of Ruben Dari o and .tater a symbolist , produced among others 
Esrnaltines and Ra ul. Moure , an artist poet, wrote poetry that was serene, 
peaceful , delicately emotional. The antithesis of Gabriela Mistral, with 
her he stands as one of the undisputable values of the second decade 
of the century . 
Gabr i ela Mistral , of whom it has been said no name "rises higher 
aroong feminine poets of the Spanish tongue" , is a personality who has 
caught the imag i nation of not only Chile , but the entire world. A 
country school t eacher, she leaped to fa.me when her poems won the poetry 
prize qf the year in Santiago . Her verse is religious , tragic , 
6 • . l one- -Pa.norama de la Literature Chi l ena-- p. 9~. 
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pas s i ona.te , harsh with a rude harmony , intenseand desperate, yet ly
ric 
and exalted, a puzzli ng contradicti on to her personal appearance of 
dig-
nifi ed sereni t y a nd r esignation . She has received international rec
og-
n i tion and honor , not a l one for her poetry , but for her service as a
n 
educ~tional r eformer . Her collection Desolaciort is poetry and prose
 
torn right from her heart . Some of the better known of her individu
al 
productions are La Maestra rural , Piececitos , Poe!!!=:: del hij£, El ~p
ino, 
Arbol Huerto . 
Max Jara , Ruidobro , Juan Guzma'n Cruchaga, these are some of those 
who are making the future of poetry in Chile. The most influential 
of 
all is Pablo Neruda. "If the new schools are characterized b - absol
ute 
liberty and a mixture of imagination and sensuality, v;ithout heart o
f' 
intelligence , or without sentimentalism or reasoning , Pablo f~eruda f
alls 
within their orbit: he is in touch with the fa tastic painters and 
discor-
dant mus i cians of the vanguard ." 
7 
The firs Chilean novel , El Inguisidor May.£_ by ilianuel Bilbao , was 
follov,ed sh rtly by the first work of the greatest Chilean novelist, 
Alberto Blest Gana . Blest Gana showed great powers of obs0rvation an
d 
characterization. His novels La Aritmetica el n:1 Primer Am
or , 
El Ideal de un Calavera and his masterpiece Mart£n Rivas belong to t
he 
- --- -- - ---- ---
first eriod. of his literary faCti vi ty. After t •. irty eE.rs of di ·)lom
a. ic 
service.for hi s country he again turned to novels producing Los Tran
s-
plantados , El Loco Estero , and the best Chilean historical novel Dur
ante 
7. Alone--Pano~ de Lit Chil. - p. 118. 
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la ~quista. To Blest Gana ' s first period of activity was due the 
taste for novels which grew up in Chile. 
One of Blest Gana's most successful followers was Martin Fa ma 
with Los Secretos de Pueblo and one entitled in an English translat ion 
Julia Ingrand--~ Tale of the Confess~onal. Other novelis ts of the per-
iod a re Daniel Barraz Grez, author of the excellent historical novel 
Pipiolos y Pelucones, Liberio Brieba of popular fame for his historical 
romances, and Ramon Pacheco some of whose writings are anti- religous 
and some historical . 
Besides Lastarrfa mentioned earlier, variotJ.s others in Chile cul-
tivated the prose tale. The best of the early group were Baldomero Lillo, 
who published two collections~ terra and~ sole, and Federico Gana, 
presenting vivid pictures of Chilean types and customs. The descriptive 
sketch v,as popular, as was the legendary tale like Una Aventura de Ercilla 
by Enrique del Solar , son of the poetess Mercedes Marin del Solar . 
"From the legend to genuine history is but a step, and in the writ-
ing of their history Chileans have excelled. The str iking characteristic 
of their historical style, the impartial narrative fortified by citation 
of original docwnents, has been attributed to the influence of Andres 
Bello. From the moment of his installation in 1843 as the first rector 
of the University of Chile, he superintended the publications of the var-
ious faculties which were obligatory upon their members. It ,1as 
voted th~t one member of each faculty should each year present to the 
university a study of some topic in national hist ry. 
"CJf the vast result of such labor only this cursory mention can be 
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made. And it is possible to consider here only those writer
s who have 
been most prominent by reason of their copiousness . In this resp
ect 
Benjami n Vicu~a Mackenna holds first place not only in his ow
n country 
but in Ame~ica. The sum of his published work has been calcu
lated at 
one hundred and sixty volumes comprising forty-three thousand
 four hun-
dred and two printed :p3.ges. Every epoch of Chilean history 
seems to have 
been investigated by him, a~d the results of his researches n
arr~ted in 
an interesting, almost popular style • 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . 
11 \"lhile the historical researches of other men dealt with sepa
rate 
individuals _or periods , that of Diego Barros Arana formed a 
comprehensive 
study of the whole . Whatever he published earlier in life fo
und a summ~ry 
in his final monumental Histori general de Chile. fter Bel
lo, Chile's 
greatest scholar is undoubtedly Barros Arana. Objection has 
been some-
times made to his dry impartial style , but no reproach can be
 cast at 
8 
the historical accuracy of this last word on Chilean history
." 
One of the most prolific and thorough of modern historians is
 Josef' 
Toribio Medina, whose volumes number hundreds. late m
anifestation of 
the Chilean penchant- for history is the v.crk of Aurelio D1az 
Meza in 
Leyendas y ~isodios Chilenos, ·a collectiqn of balf-fictioniz
ed, balf-
documentary material from the days of the early Conquistadors
 up to 
modern t i mes . 
"Concerni ng the immense amount of historical writing which ha
s been 
8. Coester--Lit . Hist. - ch. 6 - P• 240-2. 
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produced in Chile no statement could be more pre..Q.i_se or illuminating
 than 
that of Jorge Juneeus Gana in his Cuadro historico de la. Produccion 
intel-
ectual de Chile. ' It is a very interesting circumstance for anybody
 who 
tries to investigate the social traits of our people to discover from
 the 
very moment of its independent constitution an extraordinary zeal fo
r the 
patient investigation of our pa::;t. Each epoch, each administration,
 each 
general, each revoltuion, has had its special histori~n. This trait
 in 
9 
itself r eveals the seriousness of the Chilean character." 
The field of prose writing is well populated toda in Chile. Only a
 
few significant and illustrative names can be mentioned beside those
 quo-
ted in Alane ' s remarks given above. 
Joaquin Edwards Bello has written vigorous novels depicting social 
abuses and class hatred, and arousing much adverse criticism. He ha
s been 
/ 
hailed as the future great novelist of Chile. He has dabbled in irna
gism 
and Dada-ism but his ironic, atavistic, fa1:~astic tendencies predom
inate. , 
His most popular novel has been El~, a novel of social evils. A
n 
early production was El Inutil and a late one Valparaiso, Cindad del
 
Viento. 
The journalist Jenaro Prieto has published two novels of value, Un 
Muerto !!:al Cri terio and El Socio, picturing modern Chilean life. 
Man-
uel Rojas has written some striking, vigorous tales of the common pe
ople 
besides a volume of verse. Hombres del and El Hombre de los Ojo
s 
Azules are two collections of his stories. 
9. Goestcr--Lit . Hist. - ch. 6 - • 242-3. 
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,.,,lone makes certain pertinent remarks in the conclusion to his Pan-
of Chilean Liter~t ure . 11A Spanish writer, great in literature of 
the first class , sai d that Chile lacked poets, that our republic only 
produced historians and jurists; and so often has the affirmation been 
repeated that we ourselves continue to believe it , even nov, when it has 
lost at least two thirds its truth. 
"The synthetic Panora.ma, rapidly pointing out essential values , 
excludes systematically all those who have only accomplished some work 
of historical, theoretical, or simply cultural literature, and following 
an aest b.e..t ic criticism, mentions only those producers of beauty more or 
l ess pure and disinterested. 
"Therefore in a period of thirty years we have fifty figures of 
nove l ists, critics, short story writers and poets, all worthy of being 
remembered , many of whom will not perish. 
"It is something in a country of four million men and scarcely a 
hundred years of free intellectual labor. It is much if one considers 
lO 
the histor of our formation. •i 
10. Alone--Panorama de la Literature Chilena - P• l65T6• 
VII 
Peru 
-51-
For two decades after independence Peru labored in the throes of rev-
olution and anarchy, until an iron-fisted dictator brought peace, and with 
it, an opportunity for literature to flourish. Since Lima had been the 
seat of the Spanish government in the new world and the home of the vice-
roy, it had quite naturally attracted to itself persons of wealth and 
social position. Lima developed a distinctly urban civilization. Social 
life became the raison d'etre of the people. Here , iri a climate very like 
that of southern Spain, flourished bull-fighting and religtous fiestas of 
great display . Here of all Latin American countries the t heater was mos t 
popular, and sparkling comedies by Peruvian dramatists ·entertained t he · 
populace. From the Audalusian blood of its ancestry , f rom t he gentle 
climate and easy life of its environment, t he cultured population of 
Peru developed a frivolity of mind, seldom serious, lovi ng wit for its 
own sake, delighting in salty jest and satire . So popular was this 
form of sparkling wit that they gave the name of chisp~ (spark) to the 
clever epigram which can send a whole group into uproarious laughter. 
The Peruvians are very fond of conversation for its own sake, pretty 
gallantries, the romantic trappings of the serenade under the balcony and 
the lace mantilla, parties and dancing with all their attendant merriment . 
A general atmosphere of satirical laughter and clever wit , which seldoms 
penetrates below t he surface of human emotions, is characteristic of 
Peruvian literature and is her inheritance f r om the past! 
11Solely to establish a logical clearness where t her e is a confused 
succession of schools, t he literature of independent Peru may be divided 
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into three slightly defined _periods: romanticism, naturalism, and modern~§.!g· 
11 But along side of this literature of i mportation, French and Span-
ish, t here has always existed a cert~in type which, not for r eason of its 
having a remote origin in Spa in, I shall avoid calling Peruvian literature. 
This creolism--I find the term no more adequate--is scarc ely a literary 
school. It is an expression, the most sincere one, of Per uvi an genius. To 
it we are indebted for the "traditionstt of Palma as well a s for the com-
edies of Pardo, the satires of Fuentes, the ch~~ of rona . Throughout 
such works, conceived in different times and conditions, there pervades a 
similar j ocose cleverness, light and optimistic, which t akes nothing ser-
iously, beca use it feels nothing deeply. Perhaps by the same t oken it 
relishes marvelously discovering nonsens e , jeering in ridic ul e , l aughing 
incessantly. If it sings, it does not express itself in poems , but in 
aatires, in quintillas, in brief odes, in madritgals, all i n poetry tha t 
nimbly leaps and dances'. In prose its f avorite types are t he essay of 
manner~ ~ l a Figaro, the pointed, slanderous chronicle , the ma licious 
- "tradition. 0 In the theater one does not find violent drama, or if t here 
is a ny, it is poor. In its place bubbling comedies of happy denouement: 
a wedding, revelries ••••••••••• 
"Here, however, romanticism, like a brusque epidemic, pl ayed havoc. 
who can solve the enigma? fhe most i ntelligent perspicacity will find no 
plausible reasons for such unexpected frenzy. For in r e~lit y no other 
people are less romantic than the Peruvians •••••••• The exasper ated in-
dividualism of the roilRnticists, characteristic of that violent school, 
must have seemed unwarranted exaggeration to this tranquil people, where 
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the ro bust individualism of the first conquer~rs had been transformed 
into slothfulness."
1 
' s the Peruvians had copied French political i nstitutions so they 
gave tnemselves to i mitating French literature. They wept because Lam-
artine and Musset wept. They wrote verses on the theme of Napoleon . 
They imitated both form and sent iment. A few among them were sincere. 
nd despite all, creolism flavors Peruvian romanticism and gives even 
its arti f iciality a character of its own. 
Naturalism, a revolt from romanticism, dates from the ti::r,e of Mer-
cedes Cabello de Carbonera, as does t he eruvian novel. Fo llowing the 
doctrine of ola , Senora Carbonara introduces the sciences to the field 
of literature. Naturalism comes to a close with t he novels of another 
feminine writer, Clorinda Matto de Turner. 
After a score of years in which literature was poo r and scarce 
comes a new outburst of literary production which is l abeled moder nism. 
At one and t he same time the models of young Peru were Rub~n Dario, 
the Italian, D'Annunzio, the Portuguese, Quieroz, and the Frenchman, 
Maupa ssant. 
Peruvian national literature a ppea rs to begin with the work of 
Eelipe Pa rdo. He wrote clever, amusing, poetical satires both on 
affairs of i mportance and t hings of familiar lif e. Exampl es of t his 
t yp e a re A Mi Levita and El Ministro. He also wrote comedies typical 
of Peru, light and humorous, depicting the traits and weaknesses of 
1. Ventur a Garcfa Calderon--Del Romanticismo al Modernismo--• • V-VI. 
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so.ciety. Such are the plays Frutos de la Educa cio"n and Una Huerfana en 
Chorillos. 
In the s a tire, as well a s in the writ ing of comedies , f amo us in Per-
uvian li tera ture, Pardo was follo wed by Manuel A. Segura . In Le. Peli-- --
Mue r tada , according to his introduction, he is going to i mi t a t e Er cilla 
a nd Tas so and sing a n epic i n t he l atest f ashion. Hi s pl a ys a re more 
natura l than Pardo's. ~~ Mala , El Sar gento Ca nuto, Lances de 
Amonca as a re some of his comedies of manners. 
-- Another who wrote in s atirica l vein was Pedro Pa z So l de:n y Unanue 
;vho s igned his work Jua n de Arona. An a mus i ng exampl e is El It~ Mas, 
in which t he story of_ the expulsion of Adam a nd Ev e from t he Garden is 
amplif i ed by the additional curs e put on them, whi ch pa re.phra sed is : 
"wher eve r you go, be it north or south~ a t every s tep of yo ur jou·rney you 
will be a nno yed by a n inf erna l cohor t d ema nding your pas~po r t , examin-
ing -yo ur baggage, a nd you will see t hous ands of peopl e , none of whom 
sp eak your language. 11 He also p roduced . serious poetry, and t r a nsla ted 
the Georgics , in spite of an ent hus iasm f or romant ic i s~ . 
fourth .one in the f ield of s atire was Ma nue l At~ asio Fuentes . 
He beca me so associa ted in the public mind: with t he s atirica l revi ew 
which he edited, El Mu~cielago (The Bat ). t hat he became known as The 
Bat. 
Ca rlos Augusto Salaverry is one of the bes t poet s Peru has p r o-
auced . romanticist, he is yet sincer e in his s orrow. Ri s best ver-
ses were collec·ted in Al bores y Destellos. The poem in whfoh - he strikes 
the hi gh est, . most b~autiful note is Acue'rdat.e de M:L 
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Clemente Althaus, a prolific writer, has imi~ t ed many st; le
s , finish-
ing up his period of production with poems in the classic ma
nner . Typical 
poems a re A Mi Madre and Ultimo Canto de Sa fo. The l ast of th
e romanticists 
----- . ------
was ica r do Rossel . His best poem is !,Eel Cementerio, afte
r Lamartine . 
However he was also devoted to things Peruvian and ·wro t e ver
ses and legends 
of the creolistic t ype. 
Ca rlos G. Amezagua may be consider ed the first of the modern
 lyricists 
on account of his dissatisfa ct ion and his desires. Mas l la
 de los Cielos 
won him a prize in Buenos .ires. La leyenda del Gaucho i s a
n epic concer-
ning the Indian rubber gatherer s. 
Epic po etry was writt en by Luis Benjamin Cisner os, widely kn
own Peru-
vian poet . His ode Al~ and the long epic Aurora~, th
e l att er never 
con~leted, a re t wo of his finest poems . 
eru's leading modern poet is Jose S ntos Chocano. Having im
proved 
great ly since his earlier years of writing, he has threatene
d r iva lry to 
Ruben Dar:fo in being called the poet of America., His muse i
s an i ntensely 
merican one as is demonstrated in the collection of poems. l
ma America. 
I n Istmo de anama and El Canto del Porvenir he gives expres
sion to high 
h opes for the future of both the Americas. 
"The broad outlook of Chocano 's poems distinguishes them from
 those 
of his redecessors , the cri6llo poets and novelists of Venez
uela and his 
followers who have been incited to sing the beauties or marv
els of their 
ovm countries. Es pecially in Chile young poets who had imit
at ed Darfe 
turned fo r ins piration to the sea and the mountains, the fer
til e meadows 
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and the treasure-laden mines .
113 
Other eruvian poets of today of the modern school a re Jo
s; Fianson , 
oseE . Lora, Jose Galvez , whose long poem La Co,nversio'n de 
Ven~ rela tes 
a s tra nge version of the story of Mary Magdalene ; and J'ua
n del Ca r pio and 
Leonidas N. Yerovi who pro uc e modern verse with tradit i ona l eru
via n 
malice . 
he first novelist of eru wa s a woman, Mercedes Ca bel lo d
e Carbon-
ara . ::3he produced rea listic pictures of contempo r a ry lif
e in her nove.li 
El Conspi r udor , Las Consecuencia.s , a nd Blanca Sol , socia l 
novels in imi-
tation f la. Another popular woman novelist in P er.u is Cl
orinda Matto 
de Turner. Her best work is Sin Nido a novel rhich 
r oved aF ne rly 
as much social importance as Uncle Tom 's Cabin. In ves 
.3in M1do the nov-
elist de icts t he miserable life of the Indians in Peru u
nder the domin-
ation of whit e men. It brought t o public notice one of t
he evils of her 
co unt ry which cried a loud for correction. There ·are a nu
mber of minor 
ovelists in e~u, of whom the most unique is Emil io Gutie
~rrez de uin-
t ani ll , who returns fo r his models t ·o the Go l den ge of 
Spani sh lit-
era ure and presents nove l s that a re pica r esqu e , Diablo C
o# j eulo and 
Peralvillo y Sisebut o. 
"In _ icardo Palma (born 1833), Peru may cla i m the inventor of a 
new form in ~iterature , the tradition, to give it the nam
e vn1ich the 
au t' or himself employed. It is nothing ore t han the his
to r ic·1 l anec-
dote , ~r e quently only . a bit of -· scandal, a sens at ional or 
uny.sual crime, 
2o oester-- it. Hist . - ch. 14 p . 471- 2 . 
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a pr~ctical joke, just such t hings as appear in the newspapers every day, 
but a lirla 's traditions were gleaned from the historical chr onicles of 
Peru. T:_ough he vouched for their accuracy they were writ t en in such a 
vein of humor with the striking po ints so skillfully brought out that 
h~s critics a ccused hi m of falsifying history without succeeding in pro-
ducing a novel . Non e of his imitators ever quite caught the t rick of 
· style wliich made his work popul ar in all the periodicals of Spani sh 
,. merica for thirty years. The inimita ble was probably t he dash of Per-
uvian wit. Besides he r ansa cked so thoroughly both t he or,a l and writt en 
tradi t ions of Peru that he left litt le in that field for anybody else. 
"In the first s eries of traditions, Pa lma, aimi ng more at the 
historian's t a sk, rela ted the a cts of the viceroys; but as the number 
of t he series lengthened into ni ne between 1863 and 1899 , any sort of 
ane cdot e afforded him mat eri a l. Consequent ly he pl ayed upo a great 
di varsity of emotion from the thrill of horror to the ·broad l augh-, 
and introduced members of every class of society from the vic eroy to 
the slave. Being somewhat skeptica l hi mself , he delighted in stories 
referring t o religious superstitions, belief in ghosts , or tales deal-
ing wi th l oose living by friars . _t the s~me time he pai d willi 1g 
tribut e to heroism, as i n the story of Fray Pedro Marieluz, who died 
r ather than re¥eal the secrets of the confessional even when his 
politic~l sympathies would have persuaded him to do so. 
l • • • • • • • • • • • • • • • • • • • . . . ,.. . . . . . 
11 The· plastic cha r acter of Pal ma 1 s traditions owes mucl to .his 
/ 
... w 
• 
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constant effort to cull the homely hase or the picturesque 
turn of 
expression from the speech of the peo le or from old books. 
He put 
together some observations of this sort in his Papeletas lex
icograficas , 
a continuation of Paz Soldan' s Diccionario Perwmismos. s a result 
of this careful documentation and Palma ' s resolve not to i nj
ect i nto the 
narrative any fancies of his own, the reader of his tradition
s feels 
that the vivid picture of colonial times and ideas possesses
 historic 
value and is thankful that Palma has wiped from it the dust 
of ages. 1i 3 
Primarily an ess~yist is Manuel Gonza'lez. Prada. His essays 
become 
i ncreasingly radical in thought unt,il he reachee the stage w
hen he 
wishes to destroy everything. Also a poet, his oems , in co
ntrast to 
his essays , aecome more formal and artificial as he develops 
•• s a 
professor of literature he has been very influential on the 
young 
writers of todayo 
The foremost imitator of the voluminous productions of the m
aster 
Rica rdo Palma. was Clorinda Matto de Turner. She gave expres
sion to 
her love for her home in Cuzco by imitation with the history 
of her own 
city· the traditions of Palma. She has published two series o
f Trad-
iciones ~qu~nas , but she lacks the light touch of the mast
er. 
Clemente Palma, son of Ric, ttrdo , in the satirical vein of his
 
f ather , but with an Anglo-SaJon tinge,produces tales of malic
e- ~ 
/ 
, Cuentos Malevolos--, pot confining himself to historical or
 even 
Peruvian personalities. He shows greater possibilities a s a 
writer than 
3. Coester--Lit . Hist. - ch . 7 - p . 254-7. 
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he has ever developed. Other modern prose writers are the novelists Felipe 
Sassone and Enrique A. Carillo , and the dramatist Manuel Bedoya . I n the 
/ 
m_ore serious fo rms of historical and critical prose J os e de la Riva-- Aguero 
and Fra ncisco Garcia Calderon are prominent names . 
The literary development of Bolivia , slight, as it i s , i s cl osely 
linked wi t h that of Peru, of which it was- for so many- year s a part . 
The small. percentage ef white blood in an I ndian populat i on, the 
mountainous nature and .extreme elevation of its topography--averaging 
abou.t t welve thousand f eet above sea level-, t he rigours of mere exi s -
tence in thi's land are not conducive to the practis e of belles-lett res . 
Few and rel.a ti vely unimportant are t he Bolivi an names on t he roll of 
Spanish Alnerican writer s • 
. Claimed also by Argentina , the land of he r birth , and Peru, where 
she l ater resided , J uana Manuela Gorrit ! de Bel zu, whose husband was fo r 
a time President of Bolivia, was a remarkable woman writer . She brought • - .,.-
forth tales of historical events , some of t hem. l a i d in Argenti na, which 
caused the rgentinians to hail her as one of their l itera y gl ories . 
I 
After her husband ' s death she made her r esidence· in Lima where she was 
.most influential in literary circles . Some of her product.ions a re La 
Quena , and the ~ollection entit led Suenos y Realidades. 
Among the earlier poets of the romantic movement a re Benjamin Lens , 
Nest.or Galindo, Santiago Vaca Guzman , and Daniel C.al.vo . little later 
aP.pears Rosendo Villalobos • Bolivia ' s only outstanding name in poetry is 
' 
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tha f the modernist R·c rd es re rre , an ss of R ' 'n a i'o. 
"Jain.es Freyre is a virtuo o in me re . His inno~ 
~, 1av exercis ed con ence on th oe s of ·rgen-
he has lived a t a t of his lif'e . T er .1t& is 
t b na ini ·a d 'free ve s • in America. Hi oe are 
.llS .u. d Los S enos So~ Vida. 
4 
----- - --
4 . Sol r Correa--Poetas de His ano- Am .,,, ic 78. 
VIII 
Ecuador 
-61-
The s-tory ·of the development of Ecuador is really a chapter in that 
of Peru. Indeed it was several years after i ndependence from Spain was 
achieved before Ecuador became any more than a province of Peru. Guay-
aquil on the coast, ~hich with Quito constitutes t he cities of importance 
in this country of t lie equator, is closely connect ed in culture and · 
i nterest s with Lima . Quito , on a high mountainous plateau, is more nearly 
akin to high-lying Bogota 'i n Colombia in cul tu.re. 
From Quayaquil appears Jose Joaquin Olmedo, who shares with Andres 
Eello the fi r st rank of Spanish .American poets f or the first part of the 
ni neteenth century. Because of the late separat ion of Ecuador from Peru, 
in which Olmedo himself played a part, both countries claim the honor of 
call ing him citizen. The story of Olmedo's achievement is really the 
story of Revolutionary days. From Colombia came that marvelous general , 
hero of South .American independence, Simon Boli var, except for Jose San 
Martin of Argentina t he most glorious name on the continent . Under 
Bolivar's leadership Colombia, Venezuela, and Peru combined forces and met 
t he Spanish armies in the mountains at J unin . The .Spani~rds were 
defeated and Olmedo was requested by Bolivar to compose a poem in honor of 
the victory. The r esult was the ode La Victoria de Junin, which won 
Olmedo everlasting fame and a pl ace in t he first rank of poets. The 
composition of his which ranks second i n merit is Al General Flores, 
Vencedor .fil! Minarica, an ode to anOther victorious creole general , 
more finished in form but less · interesti ng in matter than the f ormer . 
Olmedo's work is not voluminous for he wrote only hen inspired and 
-.:. 
with great care. "All are cast in the neo-classic mold and peopled with 
r;eminiscences pf Homer , Pindar, and Ho:r:ace. On account o· his heroic 
odes--to which is due his literary fame--~e has been given the sobriquet 
of the American Quintan. In reality he is like the latt er i n the social 
and poli t .ical consequences of his inspirations , in his grandiloquent words , 
in forcibl eness and vehemence; he even surpasses_ the singer of Trafalgar 
in. certain delicate notes and in his feeling for nature. But he lacks 
t aste and moderation; the excessiveness of his hyperboles are comparable 
only to the enormous capacity of. his poetry ; prosiness and f alse rhetoric 
1 swarm in his verses ; he is frequently vulgar in grammar and poor in rhyme." 
The Ecuado·rian poet of the last half of the century was Numa Pompilio 
Llona . Born in ' Guayaquil , he lived most of his life in Peru and is some-
times called a Peruvian poet. "His style is classic , his intonation r obust , 
Ln the manner of Nune~ de Arce, his strokes energet i c , his vers ific tion 
full , well rounded, and sonorous. He ossesses vigoro us descri ptive 
power s , but lacks sufficient inner life, the delicate tint of s entiment 
and style. All the thunder and pomp of his verses errs i n monotony and 
often leaves the reader cold. He essays lofty, transcendent a l themes 
with noble, philosophic spirit , connecting them with the sate of his own 
soul ; but i n his performance there is more vigour, pomp, and harmony of 
2· 
phrase than: poetic imagination and penetrating emotion." 
1 ,, . d l Llona has written Lo s C~balleros del Apoca ipsi s , Noche e Do or 
1. So l a r Correa--Po etas de Hispano-America - P• 17 . 
2. · Oyu.ela--Antolog!a- V. 6 - p. 102.6. 
/ 
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en la,2 Montanas, and his most famous poem La Odi.s-ea del Alma. 
A few of the minor poets of Ecuador are Julio Zaldwnbide, Luis Cordero, 
· V.i cente P·edrahita, Quint.iliano sfuchez, and the poetess Dolores Vein-
temilla de Galindo. 
Gabriel Garc{a Moreno, for fifteen years President of Ecuador, wrote 
journa listic articles in defense of the Church as well as sat.irical verse . 
His ardent opponent, although a religious man , was Juan Montalvo , who is 
the aut.hor of one of the most widely known books in South America, 
Siete Tratados, a group of seven essays. His master of style was Montaigne . 
He was successful in copying the archaic style and spirit of Cervantes 
and hi s Cap{tulos ~ - oivi daron a Cer vantes is one of the best of t he 
i mitat i ons of Don Quixote . 
Juan Leon Mera was a versatile wri ter . He has publ ished volumes of 
verse, and writt en the long poem La V!rg~ del Sol, a legend of the I ndians. 
He wrote a critical history of the po et r y of his country, as well as 
/ 
edited the works of famous poet s. He published t he novel Cumanda , · Q. !Ill 
Drama~ ~j~, also a tale of t he Indians, which is excellent for 
its pictures of life i n the wilderness . 
Other names among prose wr iters are Francisco Campos, Carlos R. Tobar 
an:l Alejandro Andrade Coello. Moder n poet s i ncl ude Emilio Gallegos Ma.ra ri-
jo, Dolores Sucre , Medardo Angel Silva, and the modernis t a poet Emili o 
Gall~gos del Campo. 
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Colombia 
Colombia is divided as to topography into two dist ricts : one the 
low-lying, tropical seacoast where white men survive with difficulty, 
the other an elevated plateau with beautiful mountain scenery and a 
cool, invigorating climate in spi te of its equatorial location. The 
center of culture i n Colombia is Bogot, , a city located in the center of 
a fertile plain, eight thousand feet in elevation and a week's j ourney 
from the seacoast by water and rail. On account of its i solat ion, Bogot' 
has been the center of t he mos t purely Spanish culture in South America . 
"It is generally conceded that t he literary production of Colombia has 
excelled t hat of any other Spanish-American country. Menendiz y Pelayo 
pseaks of Bo~~ as the 'Athens of South America,' and says further : 
'the Colombian Parnassus today excells in quality , if not i n quantity, 
t hat of any other region of t he New Wor l d. ' And Juan Valera in 
his Cartas americanas says: 10f all the people of South America 
the Bogotanos are the most devoted to letters, sciences and arts'; and 
again: 'In spite of the extraordinary ease with which verses are made 
i n Colombia, and although Colombia is a democr atic r epublic, her 
/ 
poetry is aristocratic, cultivat ed , and ornate .' Blanco Garcia char-
1 
acterizes Colombia as one of the most Spanish of American countries." 
/ 
Under the leadership of Simon Bolivar, t he Liberator, New Granada 
was united with Venezuela and Ecuador to form the Republic of Colombia . 
/ 
After Bolivar's death t he latter broke up agai n i nto the original three 
1. Hills and Morley--Mod. Span. Lyrics- p. 286. 
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territories and resumed their old names. I n 1861 under a r eorgani zati on 
New Granada became the new r epublic of Colombia. Her politi cal hist or y 
has been extremely restless and Colombia has pass ed from one r evolution 
·' 
to another. The insecurity in ci vil life i s ref l ected in the l iterat ure 
·or the country . 
· In the young republic of New Granada t here were f our poets who sur-
pass ed all others in achievement. One of them was J ost Eusebi o Car o . Hi s 
poems give expression to the experiences of his l ife . At his father ' s 
death he wrote El Huerfano so bre el Cadaver , on his mar r i age , Bendici on 
, 
~cial, t:, Primogenito on the birth of hi s fi rst son, and El Ba tismo , 
a d:ef~ns e of . Christianity, at the paptism of hi s second son. "The l yri cal 
quality of Caro ' s po etry i s consi arable. At the saine time his poems are 
filled with ideas , so that they resemble t o s ome extent bri l liant declam-
atory or ations. 
2 
He was accustomed to use w1usual meters and rhyme schemes ." 
Act~ve i n political mat ters , a charact eristic t rue of many Co l ombi an wri-
ter s , J. E. Caro ·was f or ced i nto exile f or some of his political writings 
and lived three years in New Yo rk. On his j ourney home he died of a tro-
p i<:al fever. 
Ca ro ' s political ~pponent , and a bet ter poet , was Julio Arbo l eda . 
A landed proprietor, educated i n En l and, Arbol eda was politi cally active 
in Colombia and very popul a r with his countrymen . 
11 Julio Arboleda, 'Don J ulio, ' was one of the mo st polished and i n-
spired poets of Colombia. Ha was an imtimate friend of Caro and , l i ke 
2. Goes er--Lit . Hist.- P• 277 . 
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him, a journalis and a politician. He was gad representative of the 
chivalrous and. aristocratic type of Colombian writ rs of the fi st half 
of the nineteenth century. Bis best w rk is the narrative poem Gonzalo 
~~~£!!:which, tough incomplete, is the no lest e i po em tha a naive 
Spanish-American po et has yet given to th w ld. fter s udying in Eu -
ope he e1gaged in journalism and politics . He t ok part in several civil 
wars. A candidate for the presidency of the Re blic, he w:;,_s assassina ed 
before the election.1
13 
Ganz lo de Q_yon is based on legendary history of the da s of the 
Conquistadors. The poet worked on this poem during a period of ten years. 
It was never completed, s me of the ma uscript, destroyed during a revol-
ution, was only partly rewritten, and some of it was lost. "The style and 
lang\lage of the poem is purely Castilian with only a slight admixture of 
native uo rds in certain familiar scenes. The narra ion sh ws the author's 
acquaintance with both the Ita lian poets and Byron and, like the S anish 
4 
romanticists , he pref erred to write in a variety o meters . " 
Romanticism moved into Colombia v.rit a poem by Gregorio Gutierrez 
Gonzalez to the beauti ul falls of Tequendama near Bogota. "He began as 
an imitator of Espronceda and Zorrilla and is the a tho of s veral sen-
ti~ental poems t hat are ~he delight of Colombian yo ng ladi s . His fame 
wil doubtless depend on the rustic poem_ (Georgie) , Memoria el cul-
tivo del ma.{ z !:!! Antioguia. This work is an interesting and remarkable 
poetic description of the homely life a d labors of th .intio uian country 
3. Hills and 11.orle, --Mo • S an. 1, rics - • 288. 
4. Coester--Lit. Hist. - c. 9. -p. 283. 
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,, / 
Jose Joaqu1.n Ortiz, the fourth one of the grou, combined classic-
ism and romanticism in his poetry. Melendez y Pela o, eminent Spanish 
critic called his~ Colonos 0 one of the finest jewels of American poe-
try. n His countrymen pr ferred hi grandilo uent patriotic po ms s ch as 
Colombia l Espima. He is also renowned fo a pamphlet written in ro-
test against the expulsion of the esui ts, which took lace in 1863. 
Ortiz was influential on the literature of Colombia through a school 
which he estab ished , swell as through a literary s city, El Liceo Gran-
· adino. 
Poetry in the sec nd hal.f of the nineteenth cent ry esents the na. e 
of the son of J 9 E. Caro , Miguel Antonio Cao , the foremost ma of le ters 
in the republic. His poe. such as~ la Estatua del Libe·tador and La 
Vuelta~ la Patria are classical and pre in form. M • • Cao is more 
fa~ous for his edition of Arb leda ' s works a his translations of the 
classics~ Hi s translation of Virgil is recognized as the best in the 
Spanish language . 
Rafael Nun ez, political " strong ma " of Colombia for twenty years , 
,.ras vrr i ter of skeptic verse. Famous for this ua.li ty is his best poem 
Sais-J e? in which he questions what. is good an 1ha is evil . Philo-
so hical ly op osed to Nunez is· Dieg Fallon, V/hO turns t modern science 
fo his argument in defense of fa 'th. de Su seas , _ le_ Palma 
de_! Desierto , La~, all are po c exp essions of fa"th in a higher 
power though manifestations in nature . 
- -Mod . S an . Lyrics - • 289 ~ 
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A oet of great skill an le ning and an enii.1a:.t li tera critic 
was Rafael Pomb .. Durin a residence in New York he bee 1e so skilled 
in English t.ba t he wrote po ems in th lan uage whic l 1 blish 
El Niagara was written on a visit to the famous fa ls . The classicall 
beautif Elvira Tra~y also belongs to his foreign so~ourn. ' po ular 
song vm.s his long oen E.l Ba.m.buco . He is the a · th r of some short v rses 
o ho .el content, whi ch are loved and recited by hea t b, Colombian chil-
dren. As Pombo grew older his poetry ca e to have a grea er de th and 
seriousness, as in the poem. An 6e ina on the death of a oung gid. 
Colombia is well supplied wi h mino VJi men oats . Dorta Agri ina 
I£ontes del Valle has won fame for her pov..-ers of poetic descri;Jtion. Do~ 
,, 
Mercedes Alvarez de Flo~ez has ut into poetry her own love story. 
I I 
Colomb·a•s contribution to the modernista school was Jose hSuncion 
Silva. "Silva ' s verses assess the charn of strong personal f t;eling set 
forth sincerely in musical language. Though essimistic in tone th re is 
.no ose ab them and a times the joy of living shines through the 
gloom. of disillusion. If ever a man.has been harassed by bad fortune it 
was Silva. 11 6 
Solar Correa speaks of Silva as "one of the most a istocrn.tic and 
beautifully poetic spirits that S anish Amer· ca has roduced." Pure in 
diction and style , he introduced into poetry new ideas and im ressions. 
He seemed to be obsessed wit.h thoughts of misfortune and death, and when 
the grim reaper took away all he held dear, Silva t ok his ovn1 life. His 
poems include the Noc urnos, J2M. de Difuntos, 4\nte k Estatua , and 
6. Coaster-Lit. Hist. - ch. 14- • 455. 
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Psico :"'-t{a . 
Fo emo st in the ranks of Colombian poets todb.y ste.nds Guillermo Val-
encia. A man of act i on, Valencia does not write his oems , but dictates 
them as he goes about his w k. His po etry is f i lled with symbolis~, but 
his st le is austere and forceful. Los Ca.mellos , Cigua~as Blancas , and 
the sonnet Judith are examples. However, a long oem na kos is ins ired 
by :.1odern · social problems. 
Drama in Colombia was roduced by 
/ / 
ose Maria Samper, the brothe s 
Feli e and Santiago Perez, and J~ Caicedo Rojas. Hist r' rovided most of 
the ins iration, although S er wr tea comedy of manner5. Samp · is 
lso autho of numerous novels and short sketches. 
Another novelist , who possessed great overs of characterization, was 
Eugenia D{az. His navel Manuela is ty ical of the realism \Vi. th which he 
pictured small tov,n and co ntry life. 
The mast widely read novel of Colombia , and indeed the mot opular 
work of fiction produced in all S ish America, is Ililar:fa by ore;e Isaacs. 
It is one of the very few novels which have been trans-at d into English. 
In it Isaacs presents a realistic picture of the ham lif .nd country 
Life of the region wh re he wa born. it preser s a leasing ictu e of 
si le, i yllic life . 
Colombia has ma y writers of the more serious forms of OS e. JOS 8 
Mari a Vergara Vergara, though a aet, is more important fo his crit-
ical history of the literature of New Granada . Well kno ,n for hisser-
vices to language and litera ure ou-tside c f Colombia is Rufino Jose Cuer-
~o. :. Critic and J ournalist , writer of h · story and of tales, is Jose" 
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Mari a V1;;1.r as Vila, Colombia ' s best known name in the moderi..istL. fi l of 
rose .. 
Frose writers called forth by the religious controver hich affec-
ted olom ia f r so IIl:l.ny years are Ricardo Carrasquilla, who also com osed 
humorous verses , and Manuel :ua. ia adiedo, who inclu ed ;Law and s ial 
science in the fiel s covered by his prose , wrote dramas, und was known 
for his descriptive poetr of the agdalena River region. 
One of tho at ct'ona by a Colombian which h~s aroused indig-
_, 
nation and widespread interest is Pax by Lorenzo Marro uin, a nove which 
c ricatures the political conditions of the repu:blic. 
-70-
X 
Venezuela 
11During the colonial period the development of literary culture was 
. / 
slower in the Capitania de Caracas than in Colombia , Per u, and Mexico. 
The Colegio de Santa Rosa, which was founded at Caracas i n 1696 , was made 
a university in 1921. Not until 1806 was t he fir st printing- press set 
up in the colony. 
· "Poetry in Venezuela begins wit h Bello, for t he works of his pre-
decessors had little merit. Andr,s Bello was t he most consummate mast er 
of poetic diction among Spani sh-American poet s, alt hough he lacked the 
brilliancy of Olmedo and the spontaneity of Heredia . Born in Car acas 
and educated in the schools of his nat ive cit y , Bell o was sent to Engl and 
in the year of 1810 to further the cause of t he revolution, and he 
remained in that country t ill 1829, when he was call ed to Chile to t ake 
service in the Department of For ei g1h Affa~r s . Hi s lif e may , t herefore , 
be divided into three distinct per iods . I n Caracas he studied chi ef l y 
the Latin and Spanish classics and the el ement s of international law, aud 
he made metrical translati ons of Virgi l and Horace . Upon arriving in 
Engl and at the age of t wenty-nine years, he gave himself wi th enthusiasm 
t o t he study of Greek, Italian and French , as well as to ~nglish .
111 
It is during this time i n Engl and t hat Bello published his most i m-
portant poetical compositions . He may be considered to belong t o Venez-
uela during t his period, whil e t he story· of his work after leaving England 
i s discussed under the l i terature of Chil e, which country he made his l ater 
1. Hills and Morley- Mod . Span. Lyrics - p. 315- 6 . 
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home . 
"It. is interesting that Andris Bello , the foremost of Spanish-
American scholars in . linguistics and in international law, should also 
have been a· reeminent poet. Yet all critics, exce t ossibly a few of 
t.he present-da mo ernistas, place his American Silvas amon st the best 
oetic compositions of all Spanish America . The Silvas are two in num-
ber: the Alocucion la oesf a and t.he Silva la agricultura de la 
zona torrida. The first is fragmentary: a ar ntl the oet des aired 
of coCT letin it, and he embodied in the second oem an elabor~tion of 
those assages oft.he first work which describe nature in tb.e tropics. 
The Silvas are in some degree imitations of Virgil ' s Georgics , and the 
are the bes-t of Spanish imitations. Menendez y Pela o , who is not t o 
fond of Ame ican poets, is willing to admi-t that Bello is 'in descrip ive 
and Georgie verse , the most Virgilian of our (S anish) oets. 111 
"The Silva.~~ ~gricultura de la~ torrida, especially, is an 
extraordinarily successful attempt to give expressiop in Virgilian terms 
tot.he exotic life of the tropics, and in this it is unique in Spanish 
literature. The beautiful descriptive passages in this poem, the noble 
ethical precepts and the severely pure diction combine to make it a 
2 
classic that v1ill long hold an honored lace in Spanish-American. letters. n 
The best known Venezuelan writer beside Bello is Rafael Baralt. 
His oems are written in the classical manner and are some~hat lacking 
2. Bills and Morley--Mod . Span~ Lyrics - p. 3J.:'i'- 8$ 
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in feeling, although excellent in diction. His most fa
mous oem is the ode 
! Colon. Others are Anunciacion, Adios ,!!, la Fatria, !! Espa"" a. 
Baralt 
is more widely known for his histor of Venezuela and h
is work i n lexico-
graphy. lie removed to Spain and became a citizen of th
at country. 
Fermin Toro offered poems both in the classic and in th
e romantic tra-
dition. Classic in form are Silva la Zona Torrida an
d La. Ni nfa del 
Anauco. In the romantic mnner he composed Hecatonfon
ia , a group of ele-
gies, and the stories Los Martires and La Viuda de Cor
into. 
Two poets were the leaders of romanticism in Venezuela ,
 Maitfu and 
Lozano. Jose Antonio Mai tin found in the natural beaut
y of his home on 
the ,heron£ River the inspiration for his songs, and th
at beauty lives 
on in their lines. His Canto Funebre was occasioned by
 t he death of his 
wife . Mait:G-i also ·wrote narrative poems such as El Ser
eno and El Mascara. 
Although not so fine a poet as Mait1n, Abigail Lozano v
ra.s more pop-
u.l.ar with his contemporaries for his patriotic verses, 
which i~ow are 
almost forgotten. Lozano published ~wo collections of 
poems in the roman-
tic pose, Horas de Martirio and the subsequent Otras Ho
r§:§_ de Martirio. 
Another romanticist Jos~ Antonio Calcano wrote such lyr
ic poetry that 
he was said to belong to a "family of nightingales." T
he delicacy and 
liquid fluency of lang~age for which he is famous is ch
aracteristic of his 
poems La Hoj~, Al Llorar al Ri.o, and La Flor del Tabac
o. Others of the 
romantic type are Un Cementerio, Muerte, Amor I
nocencia. 
I I 
A writer of descriptive poetry rich in local color was 
Jose Ramon 
Yepes. Although an officer in the Venezuela navy, Yepe
s has poetic 
faculties of comprehension, and translates the ~~.ings h
e sees about him 
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into verse. Las Nubes, Las Orillas de !!:g~, and o.nta Rosa de Lima are ex-
amples of his ability to turn into poetic fancies the ordinary surroundings 
of his life .• 
Not so artistic as Yepes, Domingo Ramon Hernandez gave expression to 
a more popular Venezuelan melancholy in Canto~ la Golondrina.. No poet 
of Venezuela has greater tenderness of expression; an instance of this is 
in t he sentimental~~ Indiana. 
ttNext to Bello alone, the most distinguished poet of Venezuela is 
Jose Perez ~onalde, who was a good German scholar and left, besides his 
original verses , excellent translations of German poets. His metrical 
versions of Heine, especially, exerted considerable influence over th 
3 
grovrth of literary ·f eell.Ilg in Spanish America.•~ Of his original poetry 
the beautiful Vuelta la Patria 8:!ld Flor, the c;>utcry of his heart at the 
death of his daughter, are overshadowed by the fame of his Foema. del Ni-
/ 
~gara. 
Rufino Blanco-Fombona began his ca~eer as a poet. He has been called 
a •tmodern Benvenuto Cellini." Pretense and convention are abhorrent to 
him and he is nothing if not sincere. "He speaks and writes whatever he 
thinks with rude frankness. His works are cast in an agile style, dynam-
ic and flexible, but in its extreme simplicity better ada ted to prose 
4 
than to verse. 11 
3. Hills and Morley--Mod. Span. Lyrics P• 319. 
4 . Solar Correa-..Poetas de Hispano-America - P• 189. 
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•tPali tical conditions compelled him to leave Y
enezttela, but he was la-
ter Venezuelan consul in Amsterdam. When fortune
 brought him to raris he 
published sketches of travel in Mas alla' de los Horizontes and
 a volume of 
,., ,, <' 
verses, Pequena £P~ lirica. In Paris he was a persona
l associate of 
Ruben 
,, 
aria. As a modernista poet, Blanco Fombona must be 
reckoned as 
the foremost representative of Venezuela in th
e modernista movement; while 
his tal es and his criollo novel El Hombre de H
ierro give him. a high place 
as a writer of fiction. This navel is a bitte
r satire on social conditions 
in Vene:mela written from the fullness of ers
onal knowledge. 11 5 From an 
unha py experience in prison Blanco Fombona p
roduced a volume of verses , 
antes de la Prision y Destierro, in which
 he achieved revenge on his 
politic~l enemy through the poems included. B
lanco Fombona lives in exile 
in Euro e, where he has contributed many criti
cal articles on S anish Amer-
ican men of letters to various publications. 
I 
An ardent admire~ of Bolivar, 
he hds contributed an annotated edition of th
at great man's corresponde ce 
to the annals of history. 
"Everybody familiar with classical S an· sh pla
ys knows the part played 
by the Andalusian gracioso.. The ready quip an
d satirical cormnent were his 
stock in trade. In modern litera ure he is re
pr se tad by the journalist 
that._ ~r:i~ds out his daily article more or less
 funny according to circum-
gwnstances. Of this type of humor Venezuelan 
literature can show as nany 
successful examples as any other in S anish A
merica. Of these 'costumbris-
5. oester--Lit. Hist. - ch. 10-p. 327-8. 
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tas ' a considerable list of names might be given. 
The value of what they 
have written is apparent to nybody in whoso hand
s their articles have 
fallen ,. for in them the Venezuelan people live an
d think . 11 6 
Daniel Mendoza, Francisco de Sales Perez, and Nic
anor Bolet Peraza 
a.re a few of the authors of these witty prose ske
tches. Pedro Jose Herifan-
dez wrote- some of his in the form of fables and hu
morous verse. Tales of 
Venezuela that, by the author ' s powers of descri 
tion, I>resent a vivid pie-
ture of national life are those of Julio Calcano. 
The influence of Zola on the fiction of Venezuela
 is evident in the 
appearance of novels and tales in the naturalistic
 manner. An extreme 
example is Peoni a, a n9vel written by Manuel Romero 
Garc fa, which is d'f-
ficult for any but a Venezuelan to understa d, du
e to the use of Venezuelan 
dialec t and terms. This novei was the first of a 
wave of nationalistic fie-
tion. 
I 
The most creolistic novel is El Surgent~ Fel~p~ b
y Gonzalo Picon Febres. 
The author has written poems and tales and a scho
larly cri~ical history of 
Venezuela literature, but his best work is in the 
realistic pictures of 
Venezuel an life in his mos famous novel. Other 
creole nove s in satirical 
vei n are Todo un Pueblo or Villabrava by Migue Ed
uardo P1::.rdo and Idolos 
~otos by Manuel Di az Rodr{guez. The latter has w
ritten other pieces of 
f icti on which deal with social or p~ychological p 
oblems. D1az Rodr:iguez' 
work in the field of criticism has made him one o
f the moden1ista leaders 
of thought in all Spanish America. 
6. Coester--Lit. Hist. - ch. 10 - p. 316-7. 
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XI 
Traits of South American Literature 
From this brief resume of the high lights of South American literature, 
i1' which an attempt has been made to point out a few of the characteristic 
literary productions, some of the most notable writers, and the various 
trends in literature on our sister continent to the south, a few points 
may be noted. 
There is lik~ely to be a sentiment of surpr·ise for the North American 
who is able to surmount the barrier of language differences and wander at 
pleasure through the wealth of literary production of South America. 
Since the translator has so rarely presented the English r eader with the 
opportunity of enjoying novels, tales, and poems from Latin American pens, 
as a rule the reader is ignorant of the existence of such literature. 
Since the future seems to indicate a growing interdependence of North 
and South America, economically and polit i cally , it would seem to indicate 
also a necessary growth of cultural understanding. Their literature 
is the expression of the emotional and intellectual life of a people, 
and South American literature offers to the Anglo-Saxon mind a better 
understanding and a finer appreciation of his Latin neighbors. 
As it has been remarkedJ South American writers are lovers of beauty 
and have sought inspiration time and again in the grandeur of their 
natural surroundings. In their descriptions of nature and their portrayal 
of the forces of nature they have sounded the keynote which distinguishes 
the literature of their continent from that of the rest of the world 
and which has given some of their productions claim to immortality. 
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But t he Sp anish t am e r a ment, in aa<fition to being passion
ately fond 
of the bea tif ul, is sternly realistic. So one finds nat
uralism and 
r ea l ism suited to the menta l bent of the South American v
1rHer and he ro-
duc es realisti c pictures of the po itical intribues and u
prisings of the 
r epublics , the s cial ineq alities of the cla sses , the pi
tiful oo ndition 
of the ndians >and twentieth century pro 1 ms of immigration ad
 indus-
trial development . This literature t')f realism presents a
 strikin , though 
o ( times so r did , picture of life on the continent, which 
.:-inc,s true, anc:. 
se ves f urt 1er t individualize the literature of South ,·uuer
ica. 
I f th writers o S a ·sh America ve follo· ed to slavishly in the 
past their European models , it wo1.tld seem that the t rn of the 
century 
has ma~~ked a chw16e and, p essed by the increased ta.npo o
f living and the 
cons+ nt demand for cha.n6e , the are striking out for the
.llselves an de-
t e mini ng their own stJles of expressio and. thought ~ 
I n the beginning the culturc.c.l developme1 t of 5out .d.meri_c
a :as direct-
ly de endent on t hat of Spa in . Since the days of indepen
dence ,:; ain a. d 
her former co l onies :iave been gro, ing constal1tly farther 
a ec~ ~ , and while 
t hey share a fascinat · ng past, the present and future of 
the two ave lit-
tle i n common. Eve n the bond of blood is not so strc,ng a
s it is often 
assumed to be, f or he admixtu r e of Indian blood in th p
ast and the 
increasing non- pa ish Eu opea n immigration toda serve t 
loosen that b nd 
aore c.nd more , to bring into the populatio11 chara.cteri s i
cs f oreign to 
t hos of S a in. Perha sit is only in literature thdt th
e fiction of a 
cl r:>s kinship has been reserved . n social and economic
 fields the in-
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t rests of t e developing colonies lie quit a a t from the interests o
f 
S ain . 
Th re is a universal texdency in orth America to consider all the 
republics of South A erica as one whole. For the purposes of conv n
ience 
those \,hich employ the Spanish tongue have often been so trea ed in 
this 
1:" 
d·scussion. Yeti is erroneous to assume a complete homogeneity of
 these 
nine re~ublics , as has been noted in the receding chapt rs. From a
 com-
mon beginning each republic has developed along its own lines, acqui
ring 
certain characteristics which distinguish it from the rest. For wha
t 
reason is the literature of Peru so different from that of Ghile? W
hy 
do the tradition of Pal and t e historic legend of D{az i:eza of Chile 
differ so in tone? The answer lies in the social, economic, and geo
gra h-
ical differences in the background of the two nationalities re· resen
 ed. 
V ould the g L cho elemen in Argentine letters be possible in the p o
-
ductions of Vene~uela? Decidedly not, no more than the exotic, tropi
ct3:-l 
note of Venezuelan poetry would be native tote pampas of,. gentina
. 
Ag in and again one is impressed by the fact that nature has had such a
 
fa -reaching, indisputable influence on the litera tre of the severa
l 
republics. Even the importai t social u.nd economic factors h.:.ve been
 in-
dir-ctly the influence of nature. 
Let us in closing review again briefly the particula char4c eristics 
of the litera ure of each countr , keeping in mind the forces wi1ich 
have 
develo ed those characteristics. 
In the poetry and prose of A gentina there· is ''le dominant note whic
h 
surp~ss-s all others--the pampa. The dry, sunny rolling plains of th
e 
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Argt.;ntine give us the gaucho , whose songe and deeds provide the
 theme of 
so man oems and stories . The pampa t o roduces the hc:J.: dy, inde
pendent 
realist \7ho se struggle for existence has given him chc1.racterist
ics sin..il-
a to those ioneers of the middle west in our own United States
. 
In contrast to the strong rural note struck by the pampas is the
 c s-
mopolitan one of tle city of Buenos Aires. This great modern il
letropolis 
o · the southern hemisphere, with an immense immigra t popuL.tio
n, brings 
to Argentine literature the most d·stinctly urban tone in any o
f the rep-
ublics of South America. Here the social problems and i~dustri
dl problems 
call forth literary expression7 and metropo itan life adds its
 note t tle 
productions from this New York of the south. 
Uruguay, so similar in its great plains d rural life to that of 
Argentina , so closely bound to the later politica ly and socially, 
oss-
esses much the same characteristics as the Argentine Re ublic. The 
Ind-
ian note is quite impo tant in Uruguayan productio s, much mo ·e
 so than 
in those of Argen ina , and shares popula i"ty · th the buucho in th 
prose , ind dr a of Uruguay. 
oetry, 
~h mountainous nat re of hile, where life is a strui;gle for n
ee-
essities , the isolation of her terrain, which has attrd cted only
 the hard-
iest of 2.dventurers , and the \ra canian el ment in th po u c...ti
on contrib-
ute to make the literat re of Chile s ber an practical, looking
 seriousl 
on lif a 1d its problams. Po etr does not flourish ~~eadily and. 
is likely 
to be very serious in tone. The light , merry note is al~ost en 
irely 
missing from the prose , oetry, a d dr na of this country. Inst
ead, 
literatur e is rone t0 dea wit .. hard fact;;; u..,d w·th s cial problems 
and 
injustices. horeover the ornnipresen mounta_i.ns
 strike a note in most 
liter1...ry productions , with an undertone from th
e sea. 
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In contrast to her Chi lean m ighbo , Per gives
 c, & ;- os e and o etr-
tha t is quite consistently merry and light. He
r poetr trip and laughs. 
Her prose is drol l and malicious a d delights 
in its cleverness . The 
p eaceful , ga , sunny clime of lo ;ver Peru is re
flected in her literature, 
as is the .t1.WJ.alusian bloo of her inherita1ce. 
Wit , merl'iment , ridicule 
of human foibles , bi t ing jest , and malicious in
nuendo , these a e char-
acteristic of Peruvian letters , in which these
 ious no~e is seldom struck . 
Co lombia ' s li t~rr-:1.ture presents strongly Castil
lian characteristics 
due to the isolat i on of its cultural centers. 
Politic.ll struggles so com-
mon in the country rovide recurren theme for 
the poets and ~rose writers. 
The beautiful scenery of the republi appea s 
repeat dly in literatu e 
arrl the ~icturesque rural life of the country a
dds a cha acteristic note. 
Vene zuela, the most tropical of So th American 
republics, reflects 
in_poetry and prosa the passionate, luxur~ant n
atur of its· locale. The 
enervating heat of the tropics is apparent the 
meas~res o~ its ~oetry_, and 
the tniical concern of warm lat ·tudes with manne
risms and' e;;ossi is pres-
ent in its rose. As in olombia, polit · ca pro
vides a erenni[clly new 
them for Venezuela writers. Their literature 
may become he .... ted and as-
s'ontJ.t , or i ly tolerctit of condi~ions as they
 are, b'J.t the stea y, '.l -
poseDu zeal fr ideals and ideas noticeable in
 literature of c ole cli-
mates is missing. 
}lo ,ever dissimilar som of the traits of South 
'meric .... n literature ma 
be , there is a cons~ious unity in the liter.:....1.·J 
produc-~io s of the con-
t i nen • Re 1 i 1g on L1e bonds of common languag
e and sir..ri.lu.r ances ry, the 
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w i ters of South America, in union with th :;;e of Central • .m
erica, hava 
determnedly fostered a consciousness of brotherhood :lmo
n:; those w o 
crect.~e in the S a nish guage in the Ne ·1 W rld.., Subordinating na ional 
prejujices , these wr· ters have w ked \' 
0 llinbl' toe; ·.,J.;.,_c, ·o~:1i.10 forces 
to win the ·world' s attention an a,lJ reci tion for S anish
- urican letters. 
Th t, \/0 king togethe , th<:ly hav accom.plish d . hat the individ
ual countries 
ea lier failed to do , is attested to b:, the gro ,ing atteL
1tion ·,1 ich Span-
i l;h-."..mericc.m literatL ru receives in Eu o e, and the attent
ion\171 ich i J is 
belc edly be 0 im1ing to receive in orth America at_ tho pres
ent time. 
Recognition of bouth Am rica as a cultural as wel as an econ
oi.:1ic force is 
~t last being forced u on our coi1Sc~ousnessa It ha been 
re~eatedly 
s-:ated that South Am rica is a lan of the future, thut thi
s mu.gnificen · 
continer..t has only begun to develo • That s a tement is 
s true o her 
literary as of her industrial or social d9velo meut~ South .
meric n 
literatur~ is in its youth. The future holds great prom
ise for the lit-
erarJ world. 
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APPENDIX 
Tlle following selections a re chosen a s representative of a few char-
a cteristics of the literature of South America and of sever __ l nation
al 
tendencies of the particular country. 
They a re translated from the Spanish by the writer , and an effort 
has been made to keep , as much a s possible , the original style, and ,
 i n 
the exar:r ples o:f.'lpoetry, the original meter and rhyme sche .. 1e . The se
l-
ection of p oetry ha.s offered peculiar restrictions, since .:ia.ny types
 of 
poetry do not lend themselves to transl· tion. The scarcity of avail
able 
materi 1 in this country has added to the difficulties of the t ask an
d 
hampered a free choice of examples. 
ARGENTINA 
Luis L. Franco 
Drouth 
Clo uds 
THE WATER'S BENEDICTION 
Burni ng and life-blasting sun 
That blinds with bright glare 
So that the doves come one by one 
Seeking in patio's ahade 
For water. Vi thout there 
An ostrich or two ventures near 
While the s ong the locust has made 
' Nea th the t wtne 
Of the vine 
Sounds drear. 
Clouds that have appeared each day ·· 
: re piling up da rk in tha west. 
Thunder bursts f a r away 
And shaken to the base 
The mountains rumble from crest to crest. 
~nd with a mounted guard's torrentia l zest 
The wind begins to race. 
Odor of rain, divine 
Odor in which is foretold 
ged wine yQ.t 
And bread not ~col d • 
./at .0.,_, , ater , ·,vater •••• •. 
Water falls on the roof-tile·s 
Wate r f alls on each leaf 
And on the sponge-like, thirsty-ground ••• 
·h, who can tell the sweet relief, 
The profound 
motion t hat ea ch breast beguiles? 
"Miguel, Narciso, cease your dreaming; 
ut that burdle in the s hed! 
Ave , Mar1a ! Hea r the thunder! 
Girls~ the clothes iri that we spread? " 
Into patio from roof-tree streaming •. 
"Get those pots and water j ars under!" 
Those c·louds now badly rent 
Ma ke a strearn of every road 
And in ochre-tinted bent 
The corrals have overflowed • 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
The canal by the popla ·s runs full 
With waters bubbling after 
Like a joyful month spilling plentiful 
Laughter. 
welcome t his water of heaven, that the fire 
Of earth has quenched, and of our desire! 
Welcome the tile's fresh crimson hue 
And the washed hills' blue! 
The clear liquid'' s virtue glows 
Through every facet of the· earth. 
The trae whispers: health 
The mounta ins: rebirth; 
Lightness, gaf'}itY, change--the wind h l •vvs 
. :nd the valley basin--weal th. 
With bursting song invit es a bird 
To joy in pristive life conferred. 
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Leopoldo Lugones 
TWO FAMOUS LUNATICS 
Dramatis Personae~ 
H. - (unknown, ap a r ent l y Scandinavian) 
Q.- (unknown , seems to be a Spaniard) 
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Des erted platform of a r a ilway station, eleven o 'c·lock a.-; night . Full 
moon outside. Complete silenc e . Red light of a semaphore in "t he distance . 
Bagb~Ge il ed in the corners in confusion . 
H. is light- haired , short , and clean-shaven, tending to obesity, but 
unus ually distinguished looking. He is dressed in a shapeless bl ack suit 
and :1is pe.tent l ea ther shoes squeak a great dea l . He ca rri es a gold-
hea ded cane which ·he twirls dizzily in his fingers . He is smo dng Turkish 
cigar ettes and lights one right after another. The left corner of his 
mouth t witches constantly, as wel l as the eye on the same side. His hands 
are very white; he hardly moves three steps but what he looks ~t his nails. 
He walks back a.nd f orth throwing furtive glances at the piles of baggage. 
From ti:ne t o t i me he whirl s about abruptly and sends forth a squeal like 
a rat into the empty shadow, as if there were some one t he1·e; then he 
cont inues his pacing, once more ;naki ng a pin wheel of his cane • 
• appears to be graced wit h intellectual endowments, t a ll and aus -
tere ; an aquiline f a ce , almost fleshles s ; something of the a ppearance of 
one and the same t~ne of the soldier and the student. His gray suit f its 
him bt1.dly; it is almost ridiculous , 1 t not vulgar nor slovenly. Simply 
a mat ter of proud penury that is self-respecting. This gives the i mpre-
ssion of real modesty, as much a s the other one gives an impression of 
sus picious charlatani sm. They pass from one side to the other ; but it is 
to be noticed that they do not converse except to kill time. When the 
train arrives they will not take the same coach. Nor have they ever seen 
each other before. • knows t hat his companion is named R. because when 
he a~ri ved he was carrying in his he,nd a suitcase marked with that 1n1-
tia1'. For his part , H. has seen that the other has a handkerchief mar ked 
1ri th a Q. 
Scene I 
H. -- There seems t o be a general strike and ser vice is completely cut off . 
Not a single train will run all week. 
. -- hen it's madness to have come • 
H.--Greater madness for the workers to declare a st r ike . The poor devils 
don ' t know their history. They are igno-rant of the !aet that the first 
general strike was the retreat of the Romans to Fount · ventino . 
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Q_. --The vJOrkers do well to struggle for the t-F---i-umph of justi
ce, two or 
three thous and years are not an excessive length of time to 
a ccomp-
lish such good. Hercules rea ched the confines of t he /orl d, 
search-
ing for the Garden of the Hesperide~. A mounta in r ange stood
 in his 
way and placing his hands on two sumrnits, he opened it and le
t the 
sea through, like one breaks apart by the horns the roasted h
ead of 
a s.heep. 
H.--Beautiful language; but don't forget that Hercules was a
 fabulous 
personage • 
• --For mean spirits the ideal is always f abulous. 
H. --(Turning abruptly and saluting the shadows with his wal k
ing stick) 
I don't kno w ifyoumean that for me, but I want to advise y
ou that 
I am not in the habit. of eating mutton with my fingers . Your 
meta-
phor seems a little crude to me • 
• --Although I am acq~\:ited with the play with forks at the t
ables of 
kings, I have enjoyed more frequently the collation of the p
oor. 
From the wild berries of the hermit to the worker's bread, h
ard and 
harsh as a clod, my pal ate knows the savour of f asting well. 
H.--I assUllie you that you have bad taste. For my part I ity
 the unfor-
tunate, to be sure. I am desirous of equality, but in hygien
e , in 
culture, in comfort--equality going up. While t hat is impos
sible, 
I'll stick to my superiority. Why do we need new cross es, i
f Christ 
a lone assumed all the sins of hu kind? 
.--It is one quality of virtue to be angered by iniquity, and
 to hasten 
to deter or punish it, without remarking what must follow. W
retched 
and r eviled just.ice, if it depended for succor on irreproabha
.ble re-
asoning or the development of a theorem! As f a r ·as I ~m con
cerned 
I do not desire equality nor new laws nor better philosophie
s . Only 
I cannot bear to see the weak suffer. My heart rebels and I 
stake 
my own suffering and peril without measure, in ranson for th
eir hap-
piness . It matters little if it be with the l aw or ag~inst t
he lawo 
Frequently justice is a victim of l aw. Nor could I restrain
 myself 
in f a ce of such absurdityo But each monster that is aborted 
in 
phantasmagoria , each vain ent.erprise that consumes my effort
, might 
be at once incentives to intercede for me against bitter r ea
lityo 
3hy do you find it bad that these workers struggle at the ri
ce 
of hunger? Is not hunger a price of the ideals, l ike blood , 
like 
tears? · 
H.--You possess an illusive eloquence which would have carri
ed me away 
at twenty, when I believed in birds and in maidens. 
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.--I hope that you mean nothing derogatory by your words about mai dens and 
birds . 
H.--By no means. Bi r ds have the same mode of walking (makes a little 
omithological run on tip-toe ) as damsels; and damsels have as much 
brains as the birds": But gett ing ba ck to our theme. The wo rkers 
will never succeed with violence. I advise you , parenthetical ly, that 
I am no l anded pr oprietor. The v1orkers must conf orm to the law: 
t ake advantage of their franchise , elect their representatives, gain 
control of Parliament , cornmi t certa in extravagances to throw the 
rich off the track, suc h a s turning them into ministers, for example, 
and then l ater pressing down on them--crack!--the vortex •••• if it turns 
out that they do not prefer to become rich in their turn . It is a 
s ystem • 
• -- ' n abominable s ystem. Truly, it seems to me t~at you are somewhat 
of a socialist. 
H.--I don ' t deny it , but on the other hand I have noticed that you are a· 
l i tt l e bit of an anarchist • 
• --I vmn 't hide my preferences in that direction. I have ahro.ys loved 
the valiant kni ght . nd I don ' t know why a vehement desire for rig-
orous justice, why unusual ·courage for fighting alone a6a i nst ent i re 
ho s ts , a sombre generosity with death the inevitable , in fighting 
.for the life that/others will enjoy better . -- I find pro.found resembl-
ances between gentlemen of t he sword and gentlemen of the bomb . 
The great administrators of justice who take upon themselves the 
hard lot of the future of hurnal'! i ty are like those bees of the autumn 
t i me who hoard l!P by thrusts of their stingers future r.ourishment 
for a pro geny w hich they will never see. Fo,r the welfare of 
the life they feel germinating in their approaching deu.th, they kill 
spiders and _l arvae--or one might say tyrants and useless beings , 
perhaps quit e innocent , a l ways despicable. All the while they l ack 
a mouth, they cannot ·taste even a drop of honey. Their work f or the 
future ends in death, which, after all, is the only road to immortality . 
H.-- re you an idealist? 
Q.--In truth; and you? 
R.-- materialist. I ceased to believe in the s oul when I left off 
believing in love. (~ shakes violently) 
~--- re you cold? 
R. --lot exactly. It's a silly fancy, if you wish, that that ancient 
trunk gives me . When I go one way it looks like an elephant and when 
I come back it looks like a whale. 
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.--( art) That expression is not unfamilia r. (Aloud) It's my traveling 
trunk . From its color and shape it does have s omething pachyderm 
about it. 
H.--Ther e are Scandinavian trunks that look like whales (S hakes a.gain). 
It is singular that these things possess one's mind. These t hings 
one acquires in traffic with ghosts. You will notice that some-
ti;nes that when I go to pronounce some word or other my left eye 
gets dovm under my nose by mistake. A curious . discordance. The 
sound of an£ makes my finger nails vibrate. Do you know why my 
shoes squeak so much? 
Q.--No, of course not. 
R.--It's a Hungarian fashion. I have adopted it in order to a l ways remind 
mys elf that I must always set my feet in the exact middle of the blocks 
of pavement and never step on the cracks. A :rm~ .a which has of course 
its p~ychological term. 
(Afar off is heard the braying of an ass . ) 
Oh , that damned lunatic of an as s! I could tear his ears out by the 
roots with pleasure, in s pite of his goodness. 
~.--I love the ass. He is patient and faithful. Ris distant braying 
on a clear night, is full of poetry. I knew one, to be sure , as 
worthy as the one in the Gospels. 
H •. --Do you ride an ass? 
Q.--Oh, no. It was a man- servant's that I had. An excellent man, but 
a s bristling with proverbs as a porcupine wi t_h spines. 
H.-- I never had a faithful man~servant, 
A maid servant, yes, there is one. 
I don't believe there a re any. 
But she is invisible--Treachery. 
q .--You might rather say an abominable beast. 
R.--11Trea cheryu is the name of the volu.ptuousness which crime produces. 
(Seizing the arm of his C0l!Ipanion in a friendly manner.) You were 
speaking of t~bomb-.-The boiiib"Is-imprudent . It proclaims its , 
crime like a drunken strumpet. That is not how one s hould proceed. 
Someday you discover that your life has been brutally twisted and 
broken. You feel your blood curdle at misfortune, like a bog freez-
ing over. No possible pleasure is 16.,t you -but vengeance. Then 
you try madness. It is the best safe- conduct. The madn~..n carries 
absence with him. When reason is dislodged, forgetting comes to 
dwell vd th him. 
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I t rmuldn ' t be a bad •idea to try talking to some ghost. Attend t}.a 
sessions of the spiritualists; they ' re charming and quite compat'bl
e 
with materialism_. Then you ' ll have a mania for whi tling loudly whe
n 
you go out at night in lonely places and a certain intermittent cold
-
ness along the backbone. But ghosts give good advice. They are ac-
quainted with the philosophy of life. They speak in the guise of 
some member of your family who has died. 
Little by little you ' ll get to feeling somewhat at cross-purposes. 
You'll commit oddities for the pleasure of committing them. You see
 
what ' s happened to me already. My squeaking shoes and my wind-mill 
cane are silly, but very agreeable. They are also positive concept-
ions, £ rms of reasoning somewhat different. But the r 1 of reason 
is as affective in them as in the logic of Aristotle. 
The~ you will acquire a loathing for all that lives and loves. An 
overwhelming individuality will develop within yqur being. Yoµ_ will
 
begin breaking mirrors and wiping your muddy feet on tapestries. 
You will coldly kill your favorite mare with a pistol shot behind th
e 
ear. Then you ' ll want something better. Now you are read. Next 
you will do some irremediable hurt to your mother or your wife. 
Q .--Sir! 
R.--Eh? What the devil! Let me finish! 
I '11 have you know r ·•ve been in love. I loved a blonde, poetical 
girl, a sort of heavenly aquamarine. She was given to singing and 
fancy work. She didn't sc rn sport. She could ride a bicycle grace
-
fully. But I loved her with an innocence so great th~t my hands 
were like ice. But in truth she was a little insipid, like part-
ridge without pickle~. I liked to spend long h~urs lying with my 
face on hor knees, ga~ing at the ho izon which was then leve~ with 
our eyes. She would bend her head down gently with the familiar 
intimacy of a cousin. Her blue eyes were young and innocent when 
one gazed at them fully opened, but she closed them habitually in 
dreamy disdain. Her nose slightly turned up. Her mouth too large, 
but still without- the slightest tinge of that virginal carmine that 
stains lip s wise in love, with the wine of a cup which has been 
drained. ·Her cheek-bones were perhaps a little high and thin. She 
combed her hair quite nicely, with only two uneven, careless waves 
in her blond hair. She always wore the nape of her neck bare, ex-
aggerating its bareness by sitting with her head bent forward. This
 
was all of her coquetry. One could not make out her breasts beneath 
her blouse. Her ha.nds and feet wee rather long. qer short skirt 
let one see her legs, thin and arrogant like a swimmer's. Anyway, 
swimming was her greatest delight. Swimming when on.e's life was in 
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da1ger. They forbade her in vain. She vould go to the river under 
the pretext of gathering violets and wild flowers to adorn her big 
hat. 
I ceased to love her when I discovered that she belonged to the infam
-
ous race of womankind. I don't know whether she died or be~ame a nun
. 
She had a calling for both. Farewell forever, my beloved! (Flipping 
his cigarette!!£ to the roof.) 
Q.-Allow me to refute your errors in regard to woman. I hold her to
 be 
the crown of days of labor when one lives under the inclemency of 
destiny; her garments are the foliage of the palm-trees of every 
wandering journey; her love is the garden of the journey's end. If 
a wife, she is the tranquil fountain into which one gazes as he drink
s , 
whose waters are forever at the level of his mouth. If maiden, she 
is the integral flame at which one may light as many others as he 
wishes, without its being lessened by it. 
I, too, have loved and love a belie unusual in every sense. It will 
suffice to tell you that one breath alone from her mouth would make 
all the roses of Trebizond burst into bloom. Were the sea without 
color and she to enter it to bathe in its waters, it would turn blue 
to duplicate the firmament for such a star. Her soul has the clarity
 
of crystal in her purity;its timbre in her fidelity; its brilliance 
in her intelligence; its delicacy in her sensitiveness; its natural 
fire in her tenderness; its appearance of 1ce in her discretion. 
And not just any crystal, but a venetian vase, such as the Emperor 
of Constantinop1e would have won by force of arms to place on his 
altars. 
H.--If I had ever kno\m such a woman, it is likely that I too might lo
ve. 
Q.--(Drawing arrogantly erect) Think you t~.at I know her or have ever
 
known her? If I love her, it is because mortal eye has never pro-
faned her incredible beauty. 
H.--(Smothering a guffaw of laughter) I congratulate you, sir. That'
s 
one way of interpreting love which wasn't in my books. Now, my 
philosophy toward doves is that of a hungry oat. Let them fly away, 
or I'll eat them. (He gazes suddenly at the sky and noting that the 
moon is now visible on that side makes a disagreeable gri.1iace:;-
Bere have the moon, the heavenly body of lyrical lovers. The 
moon! . What a lot of tomfoolery! Each one of its quarters makes me 
melancholy. (Scolding g) Oh, imbecile old maid, bag of honey, 
classic rubbish, bayed at by dogs, doctor's pill, egg face! (ClasE-
ing his temples) Oof, what a headache! 
Q.--My soul is filled with poetry by the moon, like a pool of water ly
ing 
mid the shade of hemlocks. To her I owe my gr~atest inspirations. I 
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have devoted years to conteillIJlating her , eur kind to my love. To 
me she represents the lamp or fidelity. 
H. --L~ woman it is, and as such, a hopeless imposter. 
Q.--( Becoming very serious) Sir, the moon stirs in my brain the ferment 
of a thousand heroic deeds. Your remarks about woman are certainly 
unbearable; and for no other reason than to compel you to a decision 
by arms, I tell you that I take the moon for a forsake iden and I 
will permit no insolence toward her. 
H.--(Shaken EI !!: sick quivering) Do not forget, sir, that I have endured 
many impertinences on my part. The die is cast.. The moon is an 
empty pumpkin and nothing more. I know that he who spits at the sky 
gets saliva in his face. But I have such a mouthful that~t
1s bursting 
out of my teeth and I see there a sign that says, "Not permitted to 
spit on the floor. " (Such grammar ?) So then, oh moon, oh jade , here 
you are (he spits toward~~) and here (he spits 3.gain)and here 
_lhe spits the third time.) 
Q.--(D rawing forth his card) M.y address, sir. 
H.--(Doing likewise) Sir, mine. 
Q .-(Gazing at the slip of cardboard in surprise) Prince Ha,nlet ! 
H.--(Reading with interest) Alonso Quixote! 
Scene Two 
Don Quixote, raising his eyes toward his adversary, notices he has 
disa peared. 
Hamlet , looking about for Don Quixote , notes that he is no longer 
there. 
The reader realizes, in his turr1, that Don Q_uixote and Hamlet have 
both vanished. 
Miguel A. Camino 
CHACAYALERA 
Lovely ~yalera, 
gold-bronzed by the sun, 
just a kiss I pray thee. 
Roberto J. Payro' 
"Oh, no , no , my seiior ! 
' Tis a thing ne ' er asked for, 
Not sold, nor to be offered; 
' tis for gathering between· two. 
Of the two, her am I only. 
The other--not yet come, sir, 
from my lips to harvest 
the kiss for which you pray me , 
which I do not wish to give, 
.1 & : No , no •••••••••• '1 
Lovely 6ha.cayalera, 
gold-bronzed by thesun. 
JEALOUS 
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Crispin was a poor man: his wife had made him cuckold
 and his kind-
red had made· him wr etched. A humble man in his occupa
tion of shoe-maker, 
he labored bowed over his bench from early morn until t
he night to gather 
together a. few centavos. And he gathered them; but a ve
ry few centavos, 
naturally ••• t hree children he had, all three of differi
ng a pea.ranee , and 
his ~asts gave him no time to caress the firs t , the au
thentic ••• He smiled 
at all three over the rims of his spectacles , and allow
ed himself a coup-
le of minutes to embrace his wife when he could w rk no
 mor fr weariness , 
after his supper and the great glass of .ti:E.2 carlon ••• ~veryone round abo t 
jested because Ernesta was so pretty, blonde and c nce
ited, and c~mpara-
tively young. The neighborhood, fond of scanials , made
 fun of his guile-
lessness and entrusted th ir old shoes to him to half-s
 le. And the 
months ran on alike; the meek one tacked and sewed and
 glued, his eyes 
sad behind the thick glasses. 
And time passed. Passed ••••••••••.•.• 
II 
" Jow we are olcl , and nothing can matter a 1y longe··, have you e
ver 
been unfa i thful to me? 11 
Ernesta, under her handful of cotton, laughed toothlessly
. She 
mi6ht have ~aughed, sarcasticall , for a long while
. 
"Don Pedro was one •••• the most ••• " he said. 
"Ha-ha-ha !" answered arrogantl and mockingly the ancient m
outh. 
"And Luisi to •••• 11 
"Ho-ho-ho!" cackled the lips over the sonorous hollow. 
A d there was no more, for the harmn 1· that softened sole-le
ather 
had broken the skull , no longer with its blonde' rotectio
 s , garnish d 
now only by the dispirited an insuff' cient defense of w
hite locks •••• 
III 
"And ou killed her", the judge said . 
n- ith these ha ds , yes , si ." 
"1.nd wh did JOU do it? " 
"Jealousy, sir, 11 he answered meekly. 
"You are eighty-tw years ol~ ..... " 
"That is so •••• -" 
"And she was sixty ••••• " 
"That 's true. " 
"And if such is the case , what were you afraid of?
11 
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Crispin stood a moment in silence , his u~ils s arkling u
nder lash-
less lids. He raised his head . A bitt r smile wand
ered over the folds 
of skin in his face. 
It was not afraid •••• ! was remembering!" 
Fernandez Moreno 
UNIT TION TO HOME 
I am a lone in my house-
Well thotL knowest it- -ct.11d sad as alwa - • 
I am wear of reading and writing 
And long for the sight of you •• a 
Yesterda wheri you passed with your sisters , 
by my house, in your sky- blue dr ss , 
going to make some sma.11 urchase •• 
I knew a great desire to stop you, 
to take you slowly b th hc:t.nd 
e.nd s then , ver , gently: 
"Come up the stairs to my house 
now and f rever ••• 
_bove there is a r·r on the hearth; 
€om la our super; e read 
on the ancient , neglected table 
its familiar l~'len cloth, 
and let us sup ••••• 
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The night is very cold , unfriendly winds arE:: boring. 
Gome u the stairs t my house 
d stay with me , forever. · 
An sta · with me , in all si.mplici ty, 
companions , henceforwa d, on the j ourney. 
Now has come th hour to build our nest, 
I go to seek th feathers and the s ravm. 
"We shall have a home sweet and sercn , 
with flov,ers in the patio and th 11inu.o s 
well closed against the noises of the street, 
at our souls be not int rrupted •••• 
You sha 1 have a room for i our lalors 
Oh, scissc,rs a d little sHver thimble! 
I shall have a room for my custo1il--
quite inoffensive--of spim_ing hrases. • 
And so in the late afternoon I sh 11 find ou 
with head bent over a piece of ,:imbroider~. 
I shall come to you in tl: e perfect uiet 
And sit down at our feet; 
I shall read you m verses , quite assured 
of drawing from your eyes a tear; 
and perha s they will fondle m locks , 
your little, lovin.g, white ha ds. 
While the sun throws his last reflection 
on your scissors and the small silver thi 1.1ble. 
11 
(Intermedio ~r ovi nci na ) 
Raf-el ~lberto Arrieta 
THE GOB T 
Clear , perfect , bell-like, 
A wine-glass I kee. Its delicacy 
is flo~er-like. In hands 
most geutle I would fear 
£or its fragility of froth and etals. 
At lightest contact, slightest touch 
sensitive with music , 
it sounds its note cf er stal, 
·--lean and sharp. Then graduall 
its cymbal vibration dies awa 
like a faint sigh between my li· s. 
From v1hat marvelou vr rk sho j, oh g ds, 
came fo th the chased liquid of my goblet ? 
Divinely miniature like a child's 
clasped h~nd, a flo1er ' s calix, •• 
ot a glass for banquets , nor to ap~e~se 
"th its brief contents 
the thirsty traveler. But in it 
one ma toast an ora or or soften 
a woman ' s heart ••• I have seen 
the new rose of gentle li1s 
upon its border , and a swallow 
once came t peep into its depths. 
Crystal jewel, foe.l!l-s un, never 
has brutal, shaking hand of one ignobl e 
profaned in orgy, nor with impure lips 
blemished the vision 
of tho/ brilliance . I keep m wine- glass 
for the s u reme moment 
When m lips and a new rose 
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Javier de Viana 
have nothing else to tell each other 
and free now from the kiss ' ressure 
s~~w refreshment at the er stal edge . 
(But I well knov, thou wilt never cloy me , 
0 crimson rose of new lips.) 
(El Espejo de la FuenU.) 
URUGUAY 
NOW 
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In the little grove of paradise trees which grev1 in the 
engle 
bet\wen the fence of the cha.era and that which led to th
e lot -vrhere the 
';'.f8.Shing \7as done , Serapio , having dug four holes with hi
s spade, was 
experimenting with sinking the first post . 
He was in no hurry. Serapio was never in a hurry. Calmly
 he set 
the pol e in the hole and be6an to line it up . When it su
ited hi m, he held 
it tigh~ with both ·hands and comm nr9d kicking in the excavated
 dirt with 
one foot . 
" That ' s fine , 0 he said. 
Re let go the top , now firm, and seizing hiss· ade threw 
into the hQle 
all the res t of the dirt. He tamped it down. He strai6h
_tened the position 
of the post. 
11 That ' s f i ne ," he said a ain. 
He took out the "makings '' , rolled a cigarette, lit it , an
d picked up 
another post t o set in the mxt hole. At that moment Eu
frasia appeared, 
coming from the washin•- place with a great bundle of clot
hes or. her head. 
She let it fal l , rearranged her locks , set her arms akim
bo , and ouserving 
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Sera_pio ' s ~ark , which had not existed when she went out at no
on t the 
stream remarked , 0 Huh ! You settin ' up farming?" 
"Looks like it ," the fellow answered without looking u. , preocc
1.1. ied 
with hi s work. 
"Small houee , looks like. 11 
11 rt • s r the pigs. " 
And sh laughed , "You ' ll b just fine in there." 
"Yes, in our com any. n 
The girl ma.de a gesture of disdain, gathered up her bundle of 
clothes 
and ex.claimed scornfully, "Go clean ·ourself up :
1i 
And vii th quick little steps she wen on toward the houses, sw 
ying 
in her ,"lalk and never deit}ling to look back. 
The youth continued his task ruxl only when she was scme distan
ce off 
did he raise his head an set himself to stud ing her . 
11 Not yet, 11 he remarked aloud, returning calmly to his work,. 
Four months later shee -shearing began. A great bustle on the
 ranch. 
More than twenty thousand sheep must be shorn of their fleeces
. Forty 
sheep-shear rs sweated awa, in the broiling heat un er the sh
eet-iron 
roof of the shed, each kneeling astride a rostrate sheep, sci
sso.rs in 
hand. 'rhe work to be done by the ranch hands was overwhelming
. Serapio , 
who had saddled up at dawn to drive in the flocks of sheep all
otted for 
that day ' s shea ing, was responsible for seeing to it ths.t the
re was never 
a break in the line of animals that occu ied the center of the
 shed, 
ready at hand for the shearers. 
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On her part Eufrasia was frantic with the excess of co
ntinuous , ex-
hausting tasks. She had not combed her braids, and lo
cks of hair bving 
obstina.tely in her face. Her ercale skirt was all in
 wrinkles because 
she had lain down~ nearly every night in her dress,_ ov
ercome b weariness • 
. t dusk that evening he came into the patio and went thi
rstily to 
the well. He found her making laborious efforts to pu
ll up the rope. 
He took from her the bucket and drank blissfully from 
the jug she handed 
him. He had an inspiration to unburden his soul and •
• The grea 
fir in the kitchen· illumined the face of the girl . Her
 tanned cheeks 
were yellow with weariness. There wer deep circles u
nder her dark eyes. 
Her full li s were pallid ad half-opened. 
"Not yet ," thought the ~ucho, and returned in silence 
to the shed. 
When the shearing was finished there was a dance. Eu.
frasia, an 
attractive girl, had many admirers and she flirted wit
h them all. But 
she concentrated her changing favor between Tori~io L~ e~
, s~rgeant of 
police, whose authority lent him c::.dvantage; the little
 Indian Mart1nez, 
the guitar pl a er who was forever resumptuously singing
 honeyed vidalitas 
in her ear; and Sera io, who , with never a word of love
 on his part, had 
insinuated himself into the depths of her heart with h
is burning gla.nces 
of love. 
At the dance Ma.rt nez was preferred from the beginning
. A powerful 
dancer, an agreeable conversationalist, he was captiv1:1
.ting . The sa.r-
geant, forty and vain, chewed his great mus~ cios and t
ortured his imag- • 
ination in search of· some excuse for clapping the clev
er Indian in jail. 
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Sera io calmly and t ranquilly stood at one side hidden in the
 shadow, con-
cea ing his presence. 
At midnight , after dancing four numbers consecutively with th
e Indian 
guitarrist , Eufrasia went out into the patio and tovard the g
rove of para-
dise trees, where she stopped to lean on one of the posts of 
the pig pen 
Serapio had built. he latter , who had been there for a qm, .. r
ter of an 
hour siting on the ground thinking, saw her and k t s·lent, sta
ying hid-
den from vie v. 
After a little Mart!nez ap ea ed. He approached her, s eized 
her hand 
with the air of a con ueror, a 1d said, "I knew that my little 
dove must be 
obedient to her master.It 
"Obedient? " she replied in some irrita ion. 
"To be sure . Give me a kiss. 
11 
"No!" exclaimed -Eufrasia slipping away. 
0 ,lhy not? n 
"Becaus e I shall kiss only my husba.nd.l' 
Purauing her, he exclaimed, 
11 might be your husband." 
"Oh, yes?"" she replied pushing him back indignantly. "So the
 fellow 
believes that.? You saddle up and get out of here." 
The leas of the guitar-player were useless. Offended, the g
irl 
passed him by and returned to the house . 
An hour later Sera io went bacl: to the hall of the fiesta. E
ufrasia 
wa.a dancing with the s ~rgeant . He remained in the doorway, p
retending 
not to notice the provocative glances the girl sent him every
 time she 
whirled near him. 
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And not once, in all the evening, did he deign to approach her
, to 
speak to her, to beg her for the honor of a dance. The gaucho
 was study-
ing, waiting. 
In the middle of a polka Eufrasia obliged her partner, the ser
geant, 
to sit out. She was furious. She went right to the doorway a
nd gave 
Serapio a little push. 
l'When?''" she asked him slyly. 
"Now,,.. he responded. 
Talcing her by the hand he advanced to the guitar-players and s
aid in 
and imperious voice, "Let's have a pretty mazurka to dance to 
with my 
sweetheart." · He fixed his eyes on here; and hers answered affi
rmatively. 
The guitars were tuned and broke into the rhythmic music of a 
lan-
guid mazurka. 
"Now, 1t he said. 
uNow,tt she answered, surrendering herself. 
Juana de Ibarbouro11 
THE NEST 
My bed was once an oak 
And in its branches the birds sang. 
My bed was once an oak 
And the tempest devoured its branches. 
I stroke my hands 
over its clear polished wood 
And dream that perhaps I touch the very spot 
Where some nest once clung. 
My bed was once an oak. 
I slumber in a tree . 
In a tree, the companion of water, 
or the sun and breeze, of sky and lic~en, 
Of little lizards jewel- eyed 
Gabriela Mistral 
And plants all emerald-leaved. 
I slumber in a tree 
Ah, beloved, in a tree we slumber! 
Perha ps ' tis why our couch this night 
Seems soft and deep as a nest to me. 
And I snuggle close like a little bird 
Seeking its companion' s ·pr tection- -
Row the wind howls and the rain shrieks!- -
In the nest l ·th you know no fear. 
(Raiz Salvaje) 
On the lonely, barren slope 
a lifeless tree thrusts up its blas h my, 
A tree that is bleached and broken, 
pierced though with wons 
Whence evar wind in passing 
howls back my des eration. 
Of all the burned forest onl , 
in lonely mockery, this spectre. 
A reaching flame licked up its sid, 
searing--as did love my soul. 
The woun now gushes pu le moss 
like a blood- stained· stro he? 
Those dea~ comr~des that encircled 
like a garland wreathed that last Se tember 
all have fallen. Its great roots 
seeking them in tortured writhing 
thrust up through the grassy carpet 
with a human anguish-- •••• 
I n the plain the f ull moon lights it 
by a more than deathly silver, 
tracing forth its measure of bitterness 
into the distance , a desolat shadow. 
While it flaunts at every passerby 
I ts fearful pl asphemy, a woeful phantom. 
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Manuel Rojas 
THE HUT IN THE WUNTAINS 
Part I 
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The hut was located to the north of the road along the 
precipice, 
the first habitation one came upon on leaving the deep, 
narrow gorge. 
To reach it on must climb the slope of the mountain an
d cross a rock-
y, gleaming mesa, without a spear of grass or a pebble, 
bare as the wind 
which swept it constantly. The mesa passed, and having
 skirted a red 
cliff that descended sharply, the road stretched dovm th
e mountain at 
an easy jog. 
From there the hut could be seen, screened by rocks. I
t was an in-
significant hovel. The wall that faced the road, as we
ll as that toward 
the rocks, was of undressed stone, with sharp points an
d crevices where 
in winter gusts of the blizzards entered. The other wa
lls and the roof 
were sheets of zinc, an unsubstar. ~ial covering scarcely
 made fast by 
small lof gs, sacks of earth, and great stones. 
In its earlier days the building had served as quarters 
for a couple 
of frontier guards. But when a house for that purpose w
as built a mile 
below, it was abandoned, and the guards used it only wh
en at night they 
lay in ambush for smugglers or cattle thieves. And trav
elers passing from 
one country to the other, reaching there at nightfall, s
pent the night 
within its smoked walls. In spite of two stone walls it
 was flimsy and 
unstable. If some day the wind should blow contrary to 
its usual dir-
ection not a trace of its existence would ren:ain. When 
the lash of the 
wind reached it aslant it shook like a do_~ coming out o
f water. 
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Nevertheless, despite the -ittle security and no comfort tha
t it 
offered, someone was interested in using it. That person wa
s old Floridor 
Carmona, a countryman of the region, who possessed, in the sh
adow of the 
cor4 dillera, a piece of property consisting of a rude buildin
g and a bit 
of land on which he cultivated wheat, vegetables, and fruit, 
and raised live-
stock and chickens. When $ha t ma.de his request they laughed at him. B
ut 
in old Floridor, behing his appearance of simple shrewdness, 
trousers 
scarcely reaching his ankles, short white jacket, and waistc
oat with its 
heavy brass chain from which hung a peso coined in ' 86 , with
 his mustache 
like an old dog ' s whiskers, his little red nose and little, b
leary, pale 
eyes, there was concealed a man who undertook nothing except 
he were sure 
of results. During the swnmer that pass was quite frequented
: muleteers , 
laborers who came and went from Argentina, travelers, cattle 
buyers , min-
ers, even tourists passed there. And they reached the mouth 
of the can-
yon, almost invariably, at the end of the fourth day of trave
l if they 
came from the east, and of the first if they came from the w
est . People 
reached there tired, hungry, and thirsty, to find no one to p
rovide them 
the wherewithal to refresh themselves. Why should this adva
ntage be lost, 
if it was so easy to win? The hut was built, and lacked only
 an occupant 
with his merchandise and prdvisions. One could spend the sum
mer there , 
and in winter , a time in which not a soul ventured in.to those
 parts , re-
turn to the old rancho. The matter seemed very clear to old 
Carmona, who 
undertook any business that chanced his wa , even if it nette
d him only 
two or three peuo!!. "These three p~ weren 't in my pocket 
and now they 
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are . That ' s just like finding them." 
His wife was , like him, an ant , with the vi rtues of
 thrift , initia-
ti e and energy, so rare among country eople, poor
 or rich. In spite of 
her age and her fa ness, she worked from dawn till 
dark . She raised chick-
ens, ~tten ed to the orchard and garden st ff; made
 bread and sold it to 
her neighbors who had no oven, or who , if they had 
one, were too lazy to 
knead the do gh. She turned over to the hotel the 
d ily product of her 
chicken :,'<.ird . On Sundays , vnen people came from th
e cities to spend a few 
hours in the mountains , she baked two or three batc
hes of ~pa1~adas that 
made the mouth of the passerb water , and he stop 
d to order other dishes 
and liquor . What did11 ' t her fat, black hands do! 
Evarything, even t 
playing the guitar. hen peo le sto ping at her ho
use, e:r.,.bolJened b, 
drinking , ex ressed a desir to hoa som girl sing
, Dona ie cedes t ok 
ou a old, gredsy guitar, seated he self under the
 Wei. ut tree in t e 
patio , and facing the curiosit and _unusement Jf th
e b~tl Jr~n
0
, looked 
at them, cleared her throat sharpl , made excuse fo
r her singL1g, and 
at. last ope:;-ied her grea mouth. Those who did not 
kn ., her sec.1.~9-tl 
s li t eir sides with laughter, seeing her in the 
first pose of sing-
ing. Who. sound would com· out of thcl. mouth almos
t as vride as an oven? 
A moo, perha s ? 
But the sini es of th strangers quickly cha i;ed to 
exJ:Jr ssions of 
surpri~e for from that ill-sha en mouth came a voic
e of sweetness an 
char.a. It seemed the songs wer sung by another hi J
en b hin'.i her , so 
fore.i.;.;n ,vas her voice to her a earance. Sir:, le lov
 son_;s , ii.schie-
vous ditties, gaucho st rle, whi·::h she ha. .. -:sr bably 
le--irneJ fro.n :. gen-
ti1.,3 .mleteers , flowed from he· throat at th c"'-11 of th 
.;-1i:.ur. 
"La culebra en el esJino 
se encrosa y-desu~c..rec~. 
La mujer ue en ana al hombre 
corona de o omerece:-rr 
"T e snake in the thornbush 
Twists hint;;elf to disap ear. 
he WOI!ll1 ,vho deceiv s a m:1r, 
\ crown of g ld sho1..1ld wea. . " 
Thai.ks to both of them the house ros ered. 
* * * * * * .. * 
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Old Floridor succeeded in r nting the abandoned hut, not 
without i 
costing him tim0 and arg ment, si:ice the authorities, con
siderin,; it ri-
diculous, aid no atten ion to him. Vha did he 1,a 
Ca ,on~ ' s ex la.nation caused hil~ ity. 
the hut f ? Old 
"But what the devil e ou 'oiLg to dour ~here1 
i , .... 11 the old fello 'I became irr:' -~ated, "• nd what do you 
Cl:l. e what 
I ct.111 .;oing to do? Am I , b any chance, asking you to lo'--
n money? You 
kno, I ' m an honest man, and if I \7ant to rent a r1:;;.ncho it
' s fo.· c1. g od 
re:.:i. 011 . 'm not going to turn~muggler. At my l:l.68! Coll ct a little r
ent 
..l.rld 1 ~"V the rest to ::ae . 1dh if it do es turr. out b!...d for ... e: 1:in 
your o·.m business , I ' ll <2.ttend to mine. You 'll hdve no re
"'"son tv lose 
t e .~rice of the rent ." 
Only t annoy hi:n and see if he would i ve u his · h.11s t
he ask ad 
thirt 1 ~=-~ a month for rent . Then old Fl ridor shouted to t.1 skies . 
" rii
11irty a month ! Are yo crazy? ~hi t eson a ...101 t to rent 
a shc,:::k 1·ot w ·th a co per and where ' m sure :;_o lnse what 
I've go+? 
Io , sir , bringitdowu. " 
11
Don ' t rent it then if the rice seems too high fo
r Jou. " 
11 !To , no . Come dovm . " 
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They Cc e down littl by little to half , fiftee:. 
2~, and cld 
Flor i.lo , his h eart ounding with jo , a i d the fi
rst momh ' a nt in 
ha ... te . 
" I ' ve ented the hut !
11 he shouted in the doorway of ~1i.J hoi.ls • 
!~nd all its inmates set to -,;rork. Ths business did
 1:ot seem to much 
· u:·_)O.;e t Do~ Mercedes , but it would earn so:n th
ine::; . So s ie let the 
old r.19..,1 h .... ve his w ar,d h l ed him a ood deal , r memberi::16 th~_t e ch 
co per ..:' e nny ·earned was one r..x> e in the house . O
ne must pursue each en-
n y vigorou.sly , she thought . Besides , Flori r ,las no
 1 36ded on the 
place. 'l'.be oldest du.u hter and her husba::i :1ere s
1..1.fficien t c:... c for 
t he far,. ru1d fields . 
Earl the follov,::.n6 ,norni.1g old 'ti'lorido mourted ~
1is Lo ;., n.n set 
off c:::- the h' t , le din~ ct. .other horse 1 aded with
 t e t: i r.~s .. eces.:a y 
to clea. a fix up his f<1t .... re place of bus in ss . He ret~ 1·r.t::· 
c..fte1· 
nig,htft..11 , t i red as d d g ~n .u.erry as .;i, crickt:: • 
"Ever hing· is re d a d cle...1 • The h..tt is large 
eno.1.;l d C • be 
di vided into tw arts , one to sleep i.n . Su r , ~t ' s a little
 na r w. 
o 1 er will be a sho • Vi th !:I. ll.rti t ion of boa d and 
ac...cks it will be 
all right . I ta ke with the 6m:c ds and they t ld "1le 
I -.7octld make lot 
of moray . Feo.i,>l com through unt i l.".. ril . Di y
ou buy \Jhe;.t I tol you 
to lo? Gooc1 ! omo rovr mo r.ing I ' m off e;.:1. ly ." 
Flo d do r m.s ent' usia.st i c and for several d&ys k.e t .:
;oirb u an d vm , 
-106-
,} ·"'· 
chu.ttt,rii.1[:; 1d laugl: ing. On thti last tri. 11{.;; t~ok his da.u,;llter, flor·· sa, 
an u:1 ::.. e u.nd di ficult sixteen- ec...r-old , who looked st pid but exc · tin6 
n ~licious as strong li uor, c~rved hi aud f 11-breaste 
Do n'a Fercedes rguvd a long time , 11 ake 1~r ' a. I.1ez.'' 
"Yes, take l1er here ,.,.;th V\.t~ d ,,. k" 1· ..... ar opt.n a.. ayes .:,_in ·:1.11g ike t e 
fool she is. No, I want someone to hel me~" 
11 :~11 right, but be careful. There a e so :rm. 
DQ s aft rward, all was installed ado en fr business with a dis-
lay of all things necessa y for the travele Flo i or u:::..s a little ner-
vous tle first day. The solitude bewildered him . He went out t the 
roid a d crossed the m s..:1.. His gaze sank into the entrance of the canyon. 
He .vat ched tne red and blue hills , omni re sen , inrnovable, barren, in-
different to everything, even the wind w 1ich shook him like the fraying 
end of a rope . Someti1.1es he even doubted the excellence of 1 is 1Jlan. Po 
one .m ell pass b th tj . 
Florisa bee me bored with marr::ia.lade ars and wino der'.L..j0hr.3; she 
yawned s.n slept. 
But one afternoon the first cust mers arrived. . bunch of ar imals 
· a pe~. ~ed out of the canyon. hen the tense shou,ts of ···eorn:,. Cld Flor-
idor ' s soul retu~ned to hi.3 bod and he Huso f li<e.u. s:'!o t t}_ "louse. 
"Peo)le are coming, " he shouted to his daughter. 
He went out to the roud to wait fo them, and :or "" lon0 ti!-" 1ne 
he-.. d o;.11 t e noise of cattle , the lusty shouts of 11en, -nd the barh.ing 
0 -"' All see -d to float u on the wind. B..1 sui.ldenl like t... mo,;in V..._,-.J • 
-107-
hill t:ie 8.n i mals a pfjare d , gre;,t heads bent , o.µ,:rful b 
L.es sw&yin
0
• .. nd 
t.. u .• u., .rrap1. ed in a black p52~ho and mo.1.nted on a s
tron~ be.. mule, 1-'assed 
ne r lo ·ido,:, sh0utin;; like a demon and ma ing .ii
::, lonb .,: · .::,istl o er 
his hec..1.d. 
"Th"' t must be the forema.n," tho ght Flo i o • 
But th r.:;· • turY'ed to in smilin0 , " . h-t are JOU d
cL.6 ,.isr'-', ]loridor?" 
" Ca - ... ba ! . It is nr ol .,?al '.niceto !
11 
~e ....l.S a. 1 lik a. mountair. Bis teeth shone out from Q bee....
 d black 
an. lel1se as t... brar.iblcbu h. He ._.,,. irled l-1is mo .1t 
.ll,cl ahout"'J , "D ., s ! 
BrL~ thrse beasts over on this side . 
of m.: u d frien Florido • " 
e a e oinb to vi..,it t e chin ... e2. 
His t .. nderin"' voice r e .... oove the roari11g of t.L ,1:..~ 1..-.. 
Ml ... , .:iul -
to •1 ~ s 110 it"-:, t 1e be sts . oved ab ut, tl1e horses rt.:c..re
cl :..:. t~ . .., LLir .::Low-
inc vt lesorre ~ead foam-fl eked mouths. 'T'l,e •.oL~, n~-uL. tin 0 
:n::...ss 
~: s c,.uic-'- od 2.n the last shouts fled a. ra. ui. ier 
los li1 ,.,~:::-, ... s ii-1'! 
in the i . 
Ur.til mi night , se d Cll b. wS or on t f oor, +'.v t;l1 J.-:0, t
tt.lk .i , 
ra.Jc, '--"j s=10 , . sl ·ii c; ;?inchinb Floris a ' s u. .• "nJ le
__,s , .:'illi110 Flor-
iJo::.1 1 ::; .l-ocl~ ts ' th C:hilea1 and Argentine balk
 n tvs. Tl',e_y s:..e t 
in t' .e olA,n aL, wrap ed in th ir b::.ankets d po:.1chv..:
i , :... .. ' t davm went 
o s:c; . 
T:.e mou"t · ns wercJ _eft ..,ilen and desol::..te . But 
frcra t iat da r the 
st!" f custome~'s t 1 0Luh Florido~ ('ar"lon/ s 
lace of b~~iness nev r 
ravelers assed in oc~irs or ir. 6 .·cu.._n , '.ulet ers , 
t1-: . ..rrr·'s, 
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rnercl c,r:t s; a nd coins fell with a ccntinuous , sl w 
drc pi 1.; into the eager 
.c, .. 1. le of the old man. 
" ':..'".is is goir.g ver ", ver v1ell ,' he ' d ofte. say, li
ckinc::; his li s 
in relish. 
Some nii:;1ts , :moonless or cloud , ones , the air of 
e:;uards spent a 
fe ,, hot...·n v · t j, the old man and his dau~hter. The 
re crve __;ctrrisc,n was 
ma e u of five men , 1:1. sergeant and four soldier:-s,
 the fir-st a II1£:n now aged , 
but k.rd :.md rouust, drie d wi tL the mountain ai ·, 
v1ith bris1.li1 b mus-
tache w1d a voice as strong an as he.rd as his si:...
bre. ':'he, ot.1:1E;rs were 
tall, jol:.._. yo t s , v.r .o looked n.t Florisa as a c.r
ched man looks at fruit 
tha~ , thou,_;h greei. , ma' be "uicr. The.>· te.lked , ma
r .in6 the ti. ,e drink 
o Jri1 , tellir\, adventures Wld fantastic tales , wr.ile tl.e uind wen
t craz, 
beatin6 abainst the mountains , s unding like a 
runkard poundil':.0 on tr.e 
rocl:s . On starr nights the wind blew and bluster
ed strc,r~e tr.w. eve • 
I -r. clim1ced the slope of the mountain in t ... e darh. ; 
1,-uffinu like &. tired 
be st; it p·ssed the mesa a ost withot:.t touchin6 
it , c.11d hu.·::..cd it.self 
il1to space , rolling down the mountain in a rattle 
of bi ts of stune ru: 
stento1·ia1 shrieks of ashed roe . s. ',!hen it cease
d fer an inc-t.Qnt there 
,Jas a. i,;rvat s ilence a11d a great e ptines-$ in the w
orld. 1.nd the twinkling 
stars, c&.ught in tie blue-black blanket of the 11ig
i1t , thrc.,c;i.t1.;.1.e'"' t o fall , 
as if the vl:i.nd had u held them · th its cold , bare
 bodJ, ~.ul , falling , 
had left the to tl.ei fragile fate • 
. t tLe hut the wi nd ras scarcely felt and onl- a fev; gu
sts le.shed 
it occasionally, like fagots loosed from their b~n
dle. After it crossed 
tLa esa , cu.rried b, i s owr: im eti..s , the wind ,as
 caug}1t in tLe rocks 
- 1 9-
that c,uar ed the building like a diver on a springb
oard , c.... it s.ssed 
over _in space i n a howl ing, fa al lea • 
• • 0 • • 
.pu "a·ssed one month, ru1d tw: and ol d. arn1 na ' ;;:, od.ets were 
stretcl~ea t i ght , so tha t he had to resort to a can 
to ke1;,p his mone, in , 
for tl e rmleteers ke t coming an' g ing, c rr in6 t
he ne~1s , back c:.n 
f orth. Now there was no on wl o did not Et 
frcnt f Hs esta1l i shme t as i nb fr food 
of a late a ternoon in 
d drink . Floris , evt .used 
by the co11° ant 1e i ge of o mb men, '1 ke u and waited
 or. the1.1 with frie:n -
l cheerft.. l n ss. .s the father was no 1 ss dili6 e 
t than } i d2.1.1 bte ·f , 
travelers went uri pleased . 
Floridor armonc. was hap t night , stretched on Lis miserable 
bed , he made l ength, calculations: in tv months he h
ad earnoi s m~ h ; 
in -'-'·e re_.Q: ning months o:f: good weather he " uld ea
rr.\s '"uch; toto.l , so 
~1-1ch- -o. i:;rett sum. He w s not greed·· or vetous-, 
but uusinuss en-
thused him, the pass i ng in nd ou.t of 1-e ple , t. e comin__; :::
.net ""'oing of 
ce.i.tavos and ~ , all mo e111ell.,_. If ,;.;1.t the en, of
 t 1e 2aso11 th re re-
mainc, only seat g.in, hew uld subcit. f.nd if t re '.ire""" lo
 she 
v1ould not 1' braid himse f . But if he rofited s me
1.;h t , GO r.mch the bet -
ter . 
But t.e calculat'onD o old Fl ridor were not t ~e fulfil
l e as 
no 4fternoon when, as vms his cust m, he was lurkin6 at
 tLe edge 
of the I ncipice , while t e uind strained at 1im s at 
...... kit" , he saw 
a man ap ear , mounted on a .hands ome b ack IL.Ule , v
i goro .s , -'--ract i l 
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ani"1'<>,J ,r.i th gleaning fl anks a11d fine he d . he :ore a poncho at 
dar:::;. l1at , the front brim turned back from hi 
fac'h inthe s t l of r.:en-
o :ta and a c i.in- s +ra tha t crossed hi cheek li e a blacl: scar. T
o 
j udge "his osture on the animal he was young. 
On a mule tLat he dr ve 
befo e LL:1 jangled two bundles of c othing or m
e re anJise . 
" I know thi fellc , it mu mu ed old Fl ridor , 
shar ning the gaze 
f :.::.s mte y eyes . 
The man began to climb t .. e . ..il , and as he drev: m,~r 
r str 116 er 
beat the hec.;.,.rt of the old wan. • a. F 1 n t 1e trav~le
r r ached halfaa -
up the hill he exclaimed: 
nThat mule is Pancho . 11 
•• :r.<1 a little later: 
" T 1a"t ac mule is la Florisa .. 
11 
• nd at l ast:· 
11 .1..nd t ia.t is my sonl" 
An instru1~afterwards h·e cried out in a voice trer..iblin
c:: &.1. dre1-ched 
i th tenderness , "Davyt 11 
Beti.:rnen one beating and anctl..er of t e win th
e er ,.. ~led d m1 th 
mount in like a transparent ebble , d he who was c
limoinb st P.1:- d , 
rai.:iir 0 his head . He saw the ol d man
 at the edge of the nesa c... 1d rai ed 
his ar in a gesture of greeting . 
· " It if:, David !tt wailed tr.e ol d man, d.J.L1ost in t
ears , dancini i::. an 
aba.1.dcmnent f j o ·, aided b the broad swee 
of the rind . "I is D _vid t 
', he11 tl-:e man reach d the mesa he le ed down 
and r ei ved the d t .-
ered ol J bod ' Fl ri or in his arms , 
that o ened under his poncho like 
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the wines of a great condor. The old man was l
ost in the v1arr.: folds of 
the pone 10 and pavid armona .had to stoop to re
ceive on hi rosy cheeks 
the dro illing , tear- wet kisses o:f his :father. 
"'Jell , old man , don't cry," David exclaim d, h
is v:ide, fr s mouth 
openin0 in a smile that showed teeth even as g
rains of new c n. 
" , can help crying, bandit? So 1 ng since I
've seen ye • yo 
lose yourself in the mount · ns like a lizard. Did
 ou knc I I was here?') 
questioned Floridor, vripinf; away the tears gre
ater t 1 
11 Godfather Cheto old me." 
"Did ou see Aniceto along the wa '?" 
"I m t him da befo e yesterda · in Lagunao ' 
11 .nd \'Ji.ere do you come from? 11 
"From San Rafael." 
" •• 1K the gentlemen Jou brought?" 
"They went down to fend za. 
11 
" .. ell, let's go to the ht. Are ou u.ngry?" 
11 I'm a little of ever:,c-thing." 
"And money? " 
"A fist-ful_. 11 
"·• large fist-full or a small one? 
11 
his eyes. 
"Ch, mi dling, middling ," siled Davi , opening 
h .d like a shove • 
David Carmona was a rragnificent outh , tall and
 lea111., str ight and 
solid as a cc lihue tree, w· th ros face, childlik
e e es , and a wide , sweet 
mouth, fr 1 v1hich smiles fell 1i e ri ened grai
n, shadowed lj _;htl b a 
thin mustache . He was dressed, as was the c ,st
om of the rec;ion , in boots , 
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co::..rse trou era, short jc:::.ckct , u.n ,1hite k rchief
 at l•is +11roat. Besi e 
him old Floridor locked ike a little billygoat. 
He was a rovin0 :n
ru1, s 
his fat 1er said, who was bored in his father ' s house
 and loved the s lit de 
of the mountains. He was onl te,,hen he made hi
s fi st tri ·t . his od-
father niceto ' s muleteers, and from that age on 
he spent bis time v.ra.r. er-
ing abou-'t the vast world of the mountains. t twenty he k1.ew th ran e 
like his own teeth and c uld tell by the whistle o
r bleat of the VIind in 
which art he vas. Slowly he had drifted awa fr
 m his home and family. 
Gu.a: aco hunters, cattle rustlers , travelers sough
t him as guide. He never 
refused them and sometimes journeyed alone for the
 pleasure of traveling, 
forming thus for himself , little by little, a wor
ld apart from his home, 
to the great sorrow of the old folks, who, nevert
heless loved him for 
precisely that reaso~nd because he cost them litt
le and Jrospered by his 
own intelligence, by his own fists . To them he w
as a man, a real man, 
clean and sober as a lone , wild beast. 
Until the middle of the afternoon he visited with
 his father and 
sister and on leaving said to his father, secretly
, "I shall return day 
after tomorrow. I am carrying on an immense busin
ess and I need to talk 
with you. But don ' t tell a soul •• 
Floridor Carmona \1118.s left blinking. 
Part II 
• • • • It 
Three days 16ter in the middle of the night a man 
climbed the 
mountainside road, leadi ng a mul e loaded with two 
bundles , behind which 
f ol lowed another equally l oaded ; then came anothe
r mru and behind him four 
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other mules in the same condit i on . And a final man brought up the rear. 
The caravan faded into the darkness of the moonless , windy night and 
climbed s tep by step, with a sense in the silence of the hurried pounding 
of heart s . They reached the mesa and turned to the right without hesita-
tion , each man leading a pair of mules by the reins . They·did not speak, 
and their spent breathing was like a gentle v1hisper that the wind magicked 
away with lightning- l i ke hand , scarcely had it left their half-opened 
mou~hs . They seemed more l i ke shadows than men and beasts , shadows of the 
hi gh mountains tha t had been gifted with movement by the night. They ad-
vanced at random, as if in search of somethi ng, and crossed the mesa to 
where the road began to descend . There a shadow separated itself from the 
rocks and the man who walked ahead stopped, bending fo ward, striving with 
fearful , though determined look, to penetrate the gloom. But the shadow 
murmured, "It is I . 11 
" Davy 11 
t1pass on quickly and without fear. The soldiers are dancing." 
The shape mingled with the shadow, and men and beasts resumed their 
way with greater speed and security . At the en of the first curve the 
hut appeared some fifty paces distant. There was light within and the 
,rind brought sounds of a guitar, the echo of a woma. 1' s voice sin0 ing, and 
the snap ing of agile fingers. A shadow wavered on the piece of sackcloth 
that r::ade a door fer the hut . 
The passed hastily, pushed on by the-wind. t t e right the preci-
pice yawned toothlessly and the road, fearful of falling into it , strained 
t o hug the wall of the mountain . All marched Indian file , and w en a mule 
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stopped or hesitated becaus·e some jutting of rock s
cratched the covering 
of its pack, a ll halted , the beasts restless , the m
en anxious, encouraging 
the animal in danger with kindly words. But ~he pa
ss was accomplished 
skillfully, the road widened, and for a long while 
the convoy of smug6ler
s 
traveled without a stop. At last the man ahead cal
led a halt. 
"It is this way." he murmured, reckoning the ground 
i;lith his han s, 
"Ye s, this is the way.n 
He ushed a mule on, but the animal snorted in frig
ht, backed up , 
and -forced back the others. 
_ "Yo u tricky mule," the ma growled and, letting it 
go, took the reins 
of the one following. Led tp the edge of the ad 
it stretched its neck 
haughtily, sniffed the ground, patted the earth wit
h a gentle hoof, and 
slid down a little path that descended to\he ravine
. One after another 
the othe 1~ mules followed, and after then all the me
n who brought up the 
rear in the march. The others, on .the edge of the 
road, listened a moment 
to the noise of foot-steps fading away, then turned
 about arid retreated, 
skirting the precipi'Ce and stopping in front of the
 hut. 
11 The dear little boys are dancing, n said one of them
. 
"Ho w do they manage to dance here?" 
" Guards are capable of dancing on the point of a ba
yonet. Don't you 
see t .at they dance rmrking time]
11 
. round the curve they appeared or\the mesa, where he
 who was lying in 
wait joined them. The three, whipped by the wind, 
speakin not a word , 
sank again into the place from whence they had arise
n , into the broad, 
rustlin6 , whispering shadow. 
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But they reappeared the following midnight and the sce1 e vm.s repeate
d 
wit out any variation. It was on the third night that events occurr
ed in 
a different manner. One of the soldiers hap ened to leave the hut a
t the 
moment that three,loaded mules , led by a man,were passing along +he 
road. 
And believing he heard footsteps, fr m habit and without an idea of
 what 
was anaiting him, he called out a "Halt ~" and, as the foo steps did 
not 
cease, advanced at a run. ear t' e road and in the darkne ss he ran into a 
man who seemed to be fleeing and he grappled with him. The man ave
 a tre-
mendous shout and tried to free himself from the soldier, striking a
t him. 
But the latter did not loosen his hold, only shouted, ''Josel Jose'in 
His voice vibrated, spreading out like an electr·c wave through the 
night, irradiating valor, anx.ie-t.y, and anguish. 
"'.'!hat d• you want? " the other soldier answered appearing in the door 
of the hut. 
11 Bring the. • • • 1" he exclaimed struggling, unable to finish the se
n-
tence, for a violent blow filled his mouth with blood. But the othe
r under-
stood what was happening and for what he was asking and, seizing the
 guns, 
rushed toward the spot whence came the call. There the man grappled
 with 
hi.n also and an instant later the three were struggling·in the dar,
 utter-
ing insults , spitt i ng curses , until one of the s ldiers retreated a 
few 
steps aud, threatening the rebel 'th his gun, cried "Surrender in t
he name 
of the lawi " 
The man stepped bac c too and, arms ra.is"ed, exclaimed in a s rprised 
tone, "Vlhatl Is it the law that ' s fighting with me? Why didn ' t you
 say so 
before? I thought you were highway men. put the gun down , partrer;
 I 
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surrender." 
They took charge of him, leading him to the hut •. sh
ove forced him 
within a.nd he entered like a gust of wind, entangling hi
mself in the sack-
ing on the doorway. When seiora Mercedes saw him she 
breathed a little 
scream, for the man with his bloddy face and clothing 
torn in the scuffle, 
his hair tousled, panting, livid in color and terrible
 of glance, had a 
terrifying aspect. Florisa slipped behind the partitio
n wall and don 
Floridor, even if he rm.de no gesture nor a single moveme
nt, felt his 
~eart pound. 
11 fu did you defend· yourself so hard?
11 threateningly asked he who was 
called Jose. 
The other soldior was wiping away the blood ihat was fl
owing from his 
torn mouth. Unintimidated, the questioned one answere
d, "And why shouldn't 
I defend myself? I am goin_g peacefully along the _road
 and I hear some one 
_ tell me to hal.t without saying why. Believing that i
t's a bandit I want 
to get away, d he throws himself on me, beats me, I defend myself--I'
m 
not -a cripple--, but he calls another man and between t
he tvm of them they 
almost stunned me with blows. Was I going to stand th
ere ,7i.th my arms 
folded? It isn ' t my fault, it's ours and his--why I 
don't know which one 
of you was the first to corner me--for not telling me w
ho he was." 
"And you never imagined that we were guards?
0 
"How could I? In the dark? Rather you seemed like ru
ffians." 
The man' s voice was vigorous and deep, unhesitati~g as 
of one w o 
speaks the truth, and the guards were so~at disconc
erted. But the 
reacted immediately. 
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11 \Vhy were you pa ssing so quietly?" 
11
Can 1 t one go along quietly? Each goes as he wants 
to. I'm not used 
to singing when I'm driving. • •" 
He had taken out a large , red kerchief and was clea
ning away the sweat 
and blood . As he did it , while the kerchief co.vere
d his face from the 
front , he darted a few rapidly inquiring glances ab
out. One of them clashed 
with that of ol d Floridor, who fe l t pierced by tha
t look like a flashing 
steel blade . 
The guards got no informati on from him. He was an 
honest muleteer who 
was coming from Argentina bri nging three packmules 
with merchandise , of 
what kind he did not know . He was Chilean and for
 a long time had not 
traveled along this road. His name was Cupertino }
 orales . Nothing more. 
" 'fh:l not let me go after mJ'.° mules? The will get los
t," he begged 
when the uestioning was finished. 
" Iio . 11 
"But ·why are you holding me? I'm an honest lilai •
11 
11 s0 you say, but we don ' t believe you. You hit pretty hard. When it
' s 
dayli6ht we ' ll go to the guard station and the
re the sergeant ·11 decide." 
11 Vh~ don •t we go right now? 
11 t e rra asked with an inr.ocent air. 
J) 
11 Why su ha hurry? Let ' s.wait a while. D y u kno1 
this mru1? the 
guard asked~ Floridor. 
11 o, I don ' t know him, 11 old Carmona lied . 
·seeing t e uselessness of his pleading the man seeJ1ed t
o resign him-
self and become absorbed in t
1 ought, remaining mot ionless, l.is eyelids half 
closed . The guards watched him with distrust, for ,
 in spite of his excellent 
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ex • .1la tion::;, in spite of the sincerity expressed b his
 uo1·ds , tht.' had 
n ..,v2.ieved a single one of then. There f o ed fro.a hi
s _ur n s oet in 
res ~10~:::: o.. 1d d · turbing, and it seem d that su denly :.e 
'l uld ri e u and 
er-- out in sur rising vie, makes me extraordina mo c. Ho rever, 
neitl.., r fig re nor his attitude , now of re ose, cotld p esage s ha 
~hin~. He ~as a man of o dinary ap1 earance , brawn, dredsed
 like an mo t-
ain I'l-leteJr, ti dark, al,no '· o u.C.i>. face, curl h ir, frizzleJ mustac a, 
teeth likv healt 'i • d beas • 
Bi::; bl c e es were ver ive, shinin o t fr.:>m bet .. ec1 •• is l sh s 
li rn li.;! ts in the nil:). t . His movements were resolute and e .. ac
t, a· d hi 
Lo y re ili nt in making tl em. Hi v ice v., s unh sitatinb
, 1mi:1ve::.·esti".l. , 
fillinb t e ears like cold, ter and lo ng no ot 1er sound besi es it-
self to be heard. t was all this, and his attit le of f-Jc.rleus waiting, 
and his u.ns·.1er , which , rathe t:1an being of IIlD.l /,10 
1.ltl.S ~Id ling the 
trut!, ,'ere those of a man accustv.r:ed to giving the1.1 in ot...e_~
 i 01 ,.,ic.c.1.l 
·sit·mti n , th t made the~ suspi ious a.nd fearful of hi n. B
u.,ide , he 
f u_;ht very fierce y, as honest, mld men d not u a-'-1: 
f.i. 6 1.t. . d. th 
•.,9.r ~ , still feeline:; +he b ows of his hard fists on tlie:::
.r :ci1..,s d.ll faces , 
suspected him because of t' e bruising ti10 had re eivcd .. 
" iuJ.not st u11ch t e b oo ,
11 sa·d the fi st 6Lard. "Gi· e me a cu 
of rum, F orid r." 
He em +id the iquor into his mouth , washed it about .rithin 
lie a live 
c al, ard svmllo red it, making a fe rful gr· mac-:; , while the stra
 .ger smiled 
behind \.- i., blg,ck mu e. 'I'he h rema ed in sil n e. 
,J 
D na Ll read s , 
pretenJ.::..111$ to 1,e tired d slee y, went t bed, - they hea 
d her behind 
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the partition sighing and turning sleeplessly. The guards fell into deep 
,,_ meditation and Floridor, seated near the carbide lamp that lighted the 
hut, nervously smoked cigarette after cigarett.e, a bitter dryness in his 
mouth, glancing as eudden,ly at the stranger as at the guards. He was think-
·ing. Of all who were there he was the only one who knew that man. If the 
wind blowing without was the spirit of the mountains, Black Isidor was the 
demon of them. The demon, indeedl And on saying the word he felt his 
belly freeze with fear. Always present and not to be found, mocker of the 
wisest and most patient officers of the frontier, smuggler and cattle thief, 
valiant to desperation, such a man was he. Floridor had known him as a 
child, since he was a native of the region, and had followed his career as 
a mountain demqn step by step, deed by deed, exploit by exploit. Black 
Isidor now belonged to legend, and there was no man in the region who 
might recognize him, even by hear say. Even the soldiers themselves who 
were guarding him with such indifference must have heard his name many times 
on the lips of the sergeant. sergeant urriolaL What a surprise the next 
day if his soldiers brought him Black Isidorl He would dance with joy per-
haps •••••• 
11 Finel" exclaimed the prisoner suddenly .as if awakening. The soldiers 
jumped at hearing his voice and old Carmona nearly fell of f his seat. But 
he cast a calm glance about and s~eing a glass full of wine on the table 
seized it and drank it after saying, "Excuse me, mister ... 
Then he fell again into r~pose and muteness and even seemed to be 
asleep. But he was not sleeping, no indeed. All his senses were stretched 
like an arc toward the outside, toward the shadow, where the night rolled by 
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like a river driven by the wind, and from whence ca.me small noises, whis-
pers, soft slippings, noises that his ears gathered in, separating t hem 
from the loud shriek of the wind to differentiate and recognize them. Each 
minute that came and went , slowly or rapidly, for all minutes are not the 
same, was driving his life toward deliverance or toward death. And he was 
awaiting them anxiously, believing each one of them would bring the l onged-
for event. But that night the minutes of Black Isidor's life fell like dry 
nuts into the saddlebags ef the great muleteer of the world, Time. 
* * * * * 
At la.st the night departed and with it the wind. For a while t he 
world remained empty, undecided as to its fate, not knowing what to do or 
how to fill the selitude left by the night and the wind. A lightless clar-
ity, opaque, misty, issued forth from the earth and from the mountain t ops, 
floating in space like lifeless , stagnant water, without a shimmer, a rip-
ple. But dawn began to spread its fingers over the wor ld. Suddenly the 
atmosphere took on a warmer color than that of the raw mist of early morn-
ing and a gust of wind brought a flight of mountain doves . An eagle slipped 
fairly from the stay-ropes of the air, and along his i nvis ible t rack t he day 
began to case its new hours. 
"Let's be on our way, 11 said one of the soldiers. 
All of them were pale, faces shining, hands damp. The man stret ched 
himself, yawning noisily, calling into action muscles numb with inertia. 
The soldier nearer the door announced, "The pack mules have disappeared." 
"See? What did I tell you?" said the man with a smile, for the dis-
appearance of the mules told him his companions knew what had happened, 
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which was one more chance £or him. 
But the disappearap.ce of' the animals increased the suspicion in the 
minds of the soldiers, who resolved to carry him off tied. "You seem happy 
because the mules have disappeared and that's a fuiay thing for a muleteer. 
Just in case something happens we are going to tie you up to take you. No-
body knows who he's dealing with itfhe mountains." 
The man judged it useless to resist and let them tie his hands. There 
still ·remained hope £or him. One of the soldiers took from his saddle a 
little rope some four meters long, fastened Black Isidor's hands with one 
end, and tied the other end to a ring on his saddle. This done~they mounted 
and the three went off, the soldiars apparently tranquil, Black Isidor rag-
ing and cursing under the surface. When they reached the road he looked 
about him in every direction, but there was no one. Then he judged he must 
no longer hope, that he was abandoned, that he must trust t .o hie own abil-
ity, courage, and _strength to save his life. It was essential t hat he not 
reach headquarters alive, for he £eared Sergeant urriola as much as he would 
have £eared himself if he were an honest man and t here existed in t he world 
someone whom they called Black Isidor. The sergeant would have no considera-
tion for him. 
The three passed a turn in the road, and old Floridor watched them disap-
pe~r, his heart filled with fear and courage at the same time. He could not 
believe that hi.a son had abandoned Black Isidor to his fate. No, sir, and 
although he was his son and he loved him very much, he would prefer to see 
him dead rath~r than know he was a coward. Furious, he entered the hut talk-
ing to himself, frightening his wife and daught.er with his cursings. He 
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·tried to explain, to tell them what was the matter with him and what he 
wanted at that moment. But a rifle-shot left him open-mouthed. 
"Ave Mar{a, they have killed Black Isidor1" 
But Black Isidor was not dead. He was hanging over the precipice, his 
face red with anger, his hands livid from the pressure of the rope, while 
the soldier standing at the edge of the abyss was making fun of him. 
"Well, you deviU Did you think the rope was going to break? No, 
sir, it's strong for bandits like you. we were just saying you weren't one 
of these low-flying birds. Here you are1" 
He leveled the gun at him. Black Isidor yelled, "Kill me, cowardl't 
But the shot passed far from the prisoner's head, for the guard had no 
intention of wounding him. He only wanted to £righten him. The other sol-
dier, on horseback, was laughing at the words of his companion. 
11 Aran:' t you afraid of bull ets?" 
"Afraid? Others braver than you couldn't kill me. Shoot me. • • •" 
"You want •• . ?II . . . the guard started to ask, but a crashing shot 
thundered forth and he shrank back and let go of his gun, which fell over 
the precipice. The shot had broken his arm. 
"Now, by my li£e,u shouted Black Isidor in excitement. 
A new shot resounded and the bullet passed whistling just over his head. 
The soldier with the broke4arm, unable to fight, fled along the trail, the 
other -covering his retreat. Both reached the wide road; the wounded one 
continued on his way, and t .he other, dismounting, hid behind a rock. But 
from there he saw nothing nor heard anything but shots. In despair he looked 
toward the guard station and saw three men, the sergeant and the other two 
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soldiers, coming aloJ'.lg the road otorseback. The wounded man continued his 
wavering march, one shoulder drawn up. 
Meanwhile, hanging over the abyss, Black Isidor was shouting, ~This 
way, this way, boysl" 
He had succeeded in planting his feet on the wall of the precipice and 
supported by the rope hung almost horizontal in space. But soon the horse of 
the wounded soldier, to whose saddle the other end of the rope was tied, 
frightened by the shots, began to move, and he went face downward against 
the rocks. The blow made him lose consciousness. As the horse did not 
stop, it dragged him, the harsh grating on\the rocks skinning his face, so 
that when Black Isidor's body reached the road, his face was but a bright, 
bloody spot deeply incrusted with little pieces of stone. Two of his com-
rades untied him while the third, his face hidden by a kerchief, continued 
firing. 
him. 
on, let's gol" his friends yelled at him, shaking him to revive 
"I can•t see, I can't see," he murmured in anguish. 
Blood and dirt had blinded him. 
"By the ••• - • t" 
"Bring me my horse and get out of' here"!" 
"What are you thinking ofl come on, walk.• 
They took him by the arms leading him. t0 the mesa. There were the horses 
hidden behind the rocks. They gave him hie and he mounted in a leap. 
uGuide mel Go on aheadl" 
They crossed the mesa at a quick run and reached the edge of the 
declivity at the moment that a shot f'rom_ the soldiers thu
ndered out upon 
the morning air. 
~Here is the descentl Let go,•t 
He clamped his knees with all his might, spurred his horse
 vigorously, 
and blindly, his hair standing on end from the wind that
 rumpled it, and 
face bleeding, he launched himself down the mountain ifke
 a torrent, cling-
ing fast to the animal that slid almost on its .haunches down
 the slope, 
hearing abou.t him th~ cries of his companions and the rin
g of other horses' 
hoofs. 
When the soldiers reached the edge of the mesa the smuggl
ers were racing 
through the narrows of the gorge a good distance away. 
* * * * * * * 
The following day old Carmona was dislodged from the hut, his wordy 
argument powerless to stop it. Sergeant urriola said to 
him, u·I'm not . 
blaming you for anything, but you have to go, for it's th
e f'ault of' your 
business that what happened did happen. Obey me if you d
on't want me to 
put you out by force, old Carmona.
1t 
And don Floridor had no recourse but to pack up his house
hold goods 
and depart with his wife and daaghter. As he was leaving
 he exclaimed, 
ttA lot of pain it gives me to leave this filthy place1 F
or what I gained 
here ••••• You're lef't alone, old wreck.•• 
In reality he lef't without a regret. He knew that at the
 old place 
Davy would be waiting f'or him. wi-t.h his pockets full of ba
nknotes and a 
• 
smile on his wide, fresh mouth. Befor& the turn iJl\the ro
ad he looked back 
-&oward the hut and saw that, abandoned once more, it stoo
d with dark 
• 
doorway open as in a gesture of surprise. 
Salvador Reyes 
OASIS -
The garden lies melting in .the afternoon, 
Drip.ping golden d:rops int.o its mossy, golden pool 
A tree shoots forth bow-like its swallow arrows 
Toward the South. Knowest thou the gou.th, 
Where days that o'e~ripened 
Burst forth their_richness on the earth? 
Thine almond eyes are smiling; in thy mouth 
Is arched the knowledge of kisses, 
And thy hands 
Quiver the half-lightin which so soon 
Our countenances will be surprised too pale. 
Draw near to me that we may sink united, 
Bathed in the afternoon which hourly 
Consumes yet more our hearts. 
Draw near to me, shade of my soul, maid of mist, 
ivanescent over the seas, 
Rippling before the altars of Brahma and Astarte •••• 
Draw near to me, time falls in heavy drops 
trpon my temples, an I long for sleep. 
Open that book--Lord Dunsany, Farrare·, Canan Doyle. 
It would not_ amaie me _ that the._ desert. 
Extends beyond that window 
And that a tiger lurks in yonder bushes, 
It would not amaze me if the Man from Haschisch 
Would disembark here fromlhe Korosko 
And Timur and Hon-Kop would hj.e them 
To relate t .o u1:1 th~ir' history. 
Thou, wert thou born in Bombay or in Cairo? 
How long since thou hast journeyed on a camel? 
What means this gesture? 
Aht--All is forgottenl 
Ali is forgottenl •• _. · .It-matters not--
Nor can I recall _my ancien~ dwelling-places. 
And yet our hands clasp lovingly and thou 
Knowest to kiss. 
Perhaps we are but a little of shadow 
Among the shadows that engulf the garden. 
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Leonidas N. Yerovi 
Mandolinade 
Titina, titina, titine, 
Ob tbou fr~g~nt ~r~~th of jasmine, 
Thou voice like a silver bell's chime, 
At thy window appear, thanklees maid, 
And list while I thee serena_de 
With mandoline music sublime. 
Oh, hark to the merry refrain, 
Oh, hear thou my ballad's sweet strain, 
That steals all thy heart's ci&m repose; 
Ope the blind that thy window dot h screen 
And glean from the night, my fair queen, 
Of my lilting song the echoes. 
Oh, I am the decadent bard 
Whoa~ inspiration's never marred, 
Who lives--knowing not why or when 
~or whom--but one with melodies 
And rhythms quasi--Japanese 
+ learned frQ~ _the poet Ruben. 
With my cantata no cturne 
Qf thy heart the sacred, chaste urn 
I long to perfume, so alone 
With my coffer of incenae I wait, 
With lacquer and myrrh con~ecrate, 
~indly lent me by Fiansono 
- ' 
Thy locks are a smooth, flaxen silk, 
Thy brow has the paleness of milk, 
No marble so white and so pure; 
As two votive lights are thine eyes, 
Like cherries thy lips carmine dyes, 
Thy profile of Grecian sculpture. 
* * * * * 
Titina, tina little fool, 
Being as "tiiou art a fair jewel, 
Thus and so as thou seemest to be 
O thankless one, why not appear 
.~And to my serenade le-nd an ear 
Or pay some at.tention~ to me? 
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Is it true that there is an old man 
Who by your papa's little plan 
rour dotard husbfJ,nd will be? 
Can it be that yourself you will sell 
And all other offerings repel 
But those that old blade makes to thee? 
Titina, but that's horrible 
I~~~c~nt and inc~edible 
TO s-ell yourself for highest price. 
To obey any other behest 
Than love's in such a request 
For a young lady is not nice, 
That which you really need 
As one may see clearly indeed 
Is no old millionaire, certainly, 
But a troubadour with loving words, 
A poet who sings like the birds, 
+n short, just a fellow like me. 
* * * * * 
But if my- advice you won't take 
And think you'll £ind in that old rake, 
In his cash, your enjoyment--well, then 
Go on and may Lucifer perplex you 
And your old h~sband_. e'er vex you 
And last you a centur y& . Amen. 
Clorinda Matto De Turner 
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Peru reached her majority and asked £or emancipation in order t
o 
establish an independent domain. But far fro~ giving consent w
ith a mater-
nal embrace, the mother country frowned austerely like a step-m
other--and 
from that gesture arose the struggle in which heroes were born.
 
San Martin's sword reflected the rays of the sun of the Incas; t
he 
renowned general, Arenales, commenced his campaign at Ica on th
e twenty-
first of October~ 1820, with a thousand resolute patriots . 
-128-
Arenales began his march in an hour of fortun~ for the "passage of the 
victors~ was unmarked by interruption from the taking of G~amanga, the 
thirty-first of October; of Huanta on November sixth; Ja~ja the twenty-
first, and Tarma tne twenty-third, the expedition being suspended when 
Lieutenant Colonel Don Andres Santa Cruz was a prisoner in the encampment of 
Major_ Lavalle. 
During those forays which were giving prestige in the north to the 
armies of independence, in Cuzco considerable re-enforcements were being 
organized for the royalists. There the famous Santalla was making a show 
of his physical prowress, EUid hiding his terror of battlefields and the 
odor of gunpowder bearing death. A fair resident of Cu zco underteok the 
charge of correcting Santalla's sinful vanity, though not by miracle, such 
as had cured Saint Eloy, patron saint of blacksmiths, over whose door this 
sign used to hangs 
t"Eloy, King of Kings, 
. Lo rd of lords, 
Master of ble.cksmi the • " 
One afternoon, we are told, a horseman mounted on a fiery steed as 
white as a ball of cotton a.topped at the door of the smithy and asked the 
master for~ couple of nails to fasten a shoe that was· beginning to clatter. 
The blacksmith argued that it would be better to change the shoe en-
tirely, but giving little weight to his opinion and first turni ng back the 
via.or of his helmet, the gentleman drew off the animal's foot and laid it 
on the anvil to do the riveting. 
In a daze, Eloy began to tremble like a guilty culprit, but his custom-
er gave him new courage with a aweet and tranquil look. 
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The nails affixed, the foot was put back in place b
y t he r ider, who 
mounted once µiore and remarked, 
0 Eloy, take . down your sign. 'King of 
Kings.• is he only who can remove and replace a foot
." And he departed 
speedily, his fine heavenly blue cape rippling in th
e wind, leaving behind 
an aroma of spikenard, giving off a mysterious ligh
t. 
Eloy fell on his knees. He realized that. he had be
en host to the 
Saviour of the World, who had wished to cure person
ally the sin of vanity 
in his servant, whose soul was stained by this alon
e. At once he removed 
the placard, continued to work in his smithy, and a
fterwards became known 
as Saint Eloy. 
The tradition that I point out is more modest, but 
i t bears the tim-
bre and redolence of Christian authent.icity, with e
ye-witnesses who still 
disturb the dust of the by-paths in the city of the 
sun. 
II 
Antonio Jobaja was a poor blacksmith who lived i n Sa
n Sebasti an in a 
shack near by to the spot. where they shot. the distin
gui shed Peruvian leader 
Don Mariano de La ..,-orre at the foot. of an apple-tre
e. 
The blacksmith beat out his iron without much monet
ary profit ; but to 
balance his troubles and enforced fast.ing he had a d
aught er who was a regal 
maiden, not only in face and figure, but in sublimi
ty of soul and in domes-
tic virtues, that crown beyond price, the best adorn
ment of womankind. 
Santalla arrived at the aforementioned town with a d
etachment of caval-
ry to winter in the abundant fields and pastures rou
nd about San Sebastian. 
After ·a few hours in his new location he became acq
uainted with Mariquita, 
thus t he blacksmith called his offspring, and witho
ut any preliminary effort 
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lost his head like any sinner and began angling, however with the firm
 in-
tention of eso~ping before the church was reached. Therefore he went 
every 
evening to keep his eye on the smithy and for an excuse for his daily 
presence in the shop he ordered the blacksmith to make a hundred sets 
of 
horseshoes -for the cavalry horses. 
Before relating the main part of the tradition, and while the black• 
smith makes the shoes, let us ascertain the pec~liarit ies that disting
uish 
Santalla, the verification of which deserves a aeparate chapt er. 
III 
A contemporary writer relates that the lieutenant colonel, Santalla, 
was noteworthy for his physical strength, his cruelty, and his cowardi
ce. 
The first was proved by the manner in which he took a pack of cards an
d 
tore it, putting the bits together and tearing them even the third t im
e, 
with the following words, 
"Forty cards? ,Zast Many do t.his.tt 
''$ ighty? . z.ast A few do this. tt 
"A hundred· and sixty? Tarrr-uml Only Santalla does t hisl" 
Now you see that tea.ring one hundred sixty lit tle pieces of ca rds in 
a pack was not by far the same as cracking nuts in a game of f orgeits.
 So v 
it is t hat Santalla had not only admirers, but there were also t hose w
ho 
feared his strength/ for a punch of his onthe ribs of the fellow next h
im 
could be as bad as a severe beating. 
In his cunning and strength this clever fellow was conf ident of giving
 
Mariquita the surprise which I am about to relate. 
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IV 
Some days after the order for the horsesho~s,there took place in the 
smithy the following conversation between Santalla and Mariquita. 
She placed an enormous bag of horseshoes on the counter. "Colonel, 
here is your order. Here are a hundred sets of horseshoes of a temper with-
out equal." 
Santalla ·picked some shoes and examined them. "A fine temper this, 
Mariquita l If your heart is like this, I'll break it1" And he, began to 
bend out the shoes, leaving them in bits and bars of straightened iron. 
The blacksmith's daughter, instead of being amazed, gave a whistle and 
answered, "That temper is very poor, indeed. But don't break up any more. 
My daddy will fix them up by adding some more iron, and you can come back 
tomorrow,- soldier,.• 
V 
When Santalla returned to the smithy the following day, the shoes were 
ready, reenfor-0ed by new welding and double calks, ready to be nailed on, 
and satisfactory. Whether to interest Mariquita or because he wanted to re-
pay the double labor of the blacksmith, he paid in silver pesos of the king. 
Then the blacksmith's daughter picked up the coins and chided Santalla in a 
haughty voice, "What? This silver won't ~ol Do you think you're so foxy 
that you can fool us?" And taking coin after coin she began to bend them 
double in her fingers. 
Astounded, Santalla cried out, "By Atocha's Virgint That indeed is 
Man to Mant Enough, Mariquita, I'll concede your revenge. 
11 
To which the smith's daughter only replied, 
11 Be on your way this 
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minute, soldier, and don't come back around here where yo"'re nothing but 
a nuisance; and don't think you're so unique--the Almighty made plenty of 
you, although few get caught, and around here he who goes out a wolf often 
comes back a shorn lamb." 
BOLIVIA 
Ricardo Jaimes Freyre 
SAD VOICES 
Over the whitened steppes 
The sled slips onward, 
A distant howling of wolves 
Is blended with the sled-dogs' wearied panting. 
· It snows. 
All space seems to be wrapped within a veil 
Dotted with snowy fleur-de-lis 
On the wings of the north wind. 
Infinite whiteness ••••• 
O • er the vast desert floats 
A vague sense of anguish, 
Of utter abandonment, of deep and gloomy melancholy. 
A solitary pine 
Stands out in the distance 
Against the depths of fog and snow 
Like a gaunt skeleton. 
Between the two blankets 
Of earth and heaven 
Out of the east now creeps 
The frozen twilight of winter. • • 
COLOMBIA 
Jose Marfa Garavito 
TOWRROW I'LL BE HERE· 
I 
"FarewelU FarewelH Oh bright star of my heaven, 
11 
Whispered a soldier_standing by the window, _ 
.. I go •••• but do not weep, soul of my soul, 
Tomorrow I'll be here. 
See how appears there the bright morning star 
And in the east the dawn is newly pale 
In garrison the drums and bugles now 
Sound the reveille clear ... 
II 
When hours have sped and depths of blackest night 
The field of battle shroud in mourning drear, 
By light of bivouac fire 'dismal and pale 
A soldier young lay dying; 
And to the sentry watching by his side 
He murmured low some thoughts of her, that made 
The watcher turn away and brush his eyes 
Lest some one see him crying. 
III 
While in this day the timid people tell 
How when the dawn shows faintly in the east 
And drums and bugles from the garrison 
Sound the reveille clear, 
Mysteriously a shadow wanders forth 
And stops beneath the window as of old 
To murmur, "Do not weep, soul of my soul, 
Tomorrow I'll be here." 
VENEZUELA 
Rufino Blanco Fombona 
DELIVERERS 
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Crispen Luz., his wife Mari'a, ~d Juanita Perez, half fr
iend, half ser-
vant of the latter, had gone to spend a few weeks at C
ant aura, cowitry 
property of .the Luz f'amily. It was done in an attempt 
t o see if Crispin, 
a victim of· tuberculosis, would improve in· the mountai
ns. 
The eldest Luz, Joaquin, was the manager of the plantat
ion. He 
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lodged his brother in the old house of the haciend
a, fifteen or twenty min-
utes distant from the new house where he dwelt wi
th his wife and children. 
Early every morning Joaquin came over to visit hi
s sick brother. 
One morning Joaquin Luz appeared on horseback ear
lier than usual, 
excited and shouting, "Mar!at Crispin1" 
"What is it? What's the matter? 11 
"You must prepare to leave immediately •
11 
"Leave? But, why?" 
"War has just broken out. General Hache began an 
uprising last night 
in Guarico. 11 
"But us--why do we have_ to leave? '"- Crispin asked, 
amazed at his 
brot her's behavior and haste. "Why must we go wh
en everything is quiet 
here and will be for a long time?
11 
"Crispin, for God's sake\ You don't know what yo
u're saying. Listen--
I've just received a communication and definite o
rders fro m the Revolution-
ary Committee of Caracas. Tomorrow, at daybreak, 
I start an outbreak here." 
"Yout In Cantaura? But are you mad? Your wife? 
And your children?" 
Crispin could visualize the coffee berries, red an
d ripe, dangling on 
the bushes, on the eve of harvest. He could not u
nderstand this foolish 
abandonment of the plantation and with his common 
sense in alarm he seolded 
his brother. 
11This ia criminal, Joaquin. The crop, the plantati
on, everything will 
be lost. It's criminal. When we might get on our
 feet with the sale of the 
coffee and a little economy •• • • we'll be ruined. I
t's madness!" 
- , 
"And your family, Joaquin?" Maria asked in dismay
. 
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~They leave today for Caracas. You will be ready to fly
 also. I 
ought to begin the outbreak this very day; such are my o
rders. But it is 
impossible to gather the people. It will be night fall 
or daybreak. Get 
yourselves ready to take the afternoon train." 
Whirling his horse, he disappeared down the lane between
 the coffee 
groves. 
Marfa began to pack in haste and terror, seeing guns poi
nted at her 
breast in every direction, or swords ready to slash her 
throat. Juanita 
Perez was scre_aming. Crispin was raging. When everythi
ng was going so 
well in Cantaura! A shamel That damned revolutiont An
d no one had 
breathed a word about war. 
Joaquin had left with them the proclamation of the leade
r of the insur-
rection, published in Caracas and no doubt by now scatt e
red throughout the 
country. A printed proclamati , circulated in anticipa
tion of the uprising, 
bombastic like a good subversive document, swearing to o
verthrow tyranny, 
save the fatherland, and--with a clean bayonet--spread h
appiness abroad. 
Every Venezuelan was invited, with all the grandiloquenc
e of our grandilo-
q_uent political phraseology to fulfill the tremendous ta
sk of liberation; 
every Venezuelan, without difference of faction, every w
illing man, without 
partisans or restrictions. Deliverers, these rebels cal
led themselves. And 
the revolution was grotesquely entitled, the Revolution 
of Deliverance. 
At last it was settled that both families would depart th
e following 
day, since it was impossible to undertake the journey in
 the haste that 
Joaquin desired. 
·It was scarcely dark that night when the Deliverers bega
n arriving to 
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muster in. They were poor devils of peons and neighboring farmers, impromp-
tu cannon-fodder, victims-to-be, incapable even of deciphering the procla-
mation of war, that complicated document which excited so much enthusiasm, 
though why, they could not say. They present ed themselves stealthily, one 
by one or in groups ; with the precautions of conspirators on the stage, 
weapons concealad under blanket or~- They gathered in the corridors 
or the patios of the manor house on La Trilla. The most cautious hid them-
selves among the trees to sleep. 
By the time it was dawn several yoke of oxen had been butchered and 
three hundred mountaineers were roasting their chunks of meat on sticks 
over open fires. The most prudent ate a piece and put away the remainder 
for provisions in knapsack or even in muslin bag, that was already grimy. 
The majority wore trousers and shirt, a wide-brimmed straw hat, and rough 
shoes. Some were in theirs i rtsleeves, but others had overcoats. They 
wore heavy belts, in which they kept their money, 'if they had any, or some 
wore a simple strap from which hung a leather bag. From strap or belt of 
every man hung a sheathed mountaineer's knife, varying in length, and some 
belts held revolvers and daggers. The most foresighted had twisted them-
selves a rope, which they wore over the shoulder, at whose end hung a gourd 
of rum or coffee, according to the temperance or preference of the bearer. 
* * * * * * * * 
Finally Joaquin Luz appeared on horseback, followed by eight or ten 
other horsemen, his general staff, carrying swords and new Winchesters. 
Joaquin Luz was unquestionably a fine figure of a fellow, of manly appear-
ance, bro.ad shoulders, erect head, and graceful bearing. 
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At sight one comprehended that this person, so superior to the horde, 
must be the leader. He wore a shirt of navy blue cashmere. His trousers 
were the same color and over them up to the knee he wore worn leather leg-
gings with metal buckles. He was riding a spirited chestnut horse. 
Both families were at t .he big house tying up t .he last bundles in order 
to depart that very morning • . Joaquin came up to the group in the corridor 
without dismounting. He pushed back his broad-brimmed beaver hat and 
leaned from his saddle. He said something in his wife's ear, who was weep-
. -
ing like a Dolorosa, and kissed his children, whom the servant Jikan lifted 
up to their father's lips. He embraced Crispin, said farew,tl to Marfa and 
Juanita Perez, to Juana, the cook, to Juan, to everyone. Then suddenly, 
after a last goodbye, he whirled his horse to the patio and spoke frankly 
to his people like a good comrade. 
"Boys, 11 he said to them, "I ·hope everyone is going gladly. Let no 
one go against his will. He who doesn•t want to go with me, say so-
t.here is yet time.•t 
Those nearest to the new-made party leader answered, "You bet we 
want to." 
uAll of us want to." 
. 
someone even shouted, "Viva our chiefL 11 
uviva-a-a-aL" replied the chorus. 
Joaquin's wife wa~ weeping bitterly. His children, the oldest of 
them, overcome by their father's importance, burst into sobs too. 
Ex.cited by the vivas and the submission of his host, rising in his 
stirrups, Joaquin harangued t.hem. 
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"Fine, comrades. Off we go to war. our cause demands it
. our country 
needs us. Let us abandon our homes, let us sacrifice ou
r lives to overthrow 
tyranny and establish law and justice. The enemy has arm
s. Take them 
away from them. V.iva the Revolution1tL 
One could hear a single, sonorous, ardent, enthusiastic s
hout, 
"Vivaaa!" 
The leader spurred his horse and disappeared among the tr
ees followed 
by horsemen and peons. The insurrectionist•s wife, embr
acing her first-
born, continued to weep. 
••po or Joaquinl"' she sighed. 
"Poor Venezu.ela," said Crispin with emphasis. "Not him. 
He is happy. 
Don't you see how the crowd follows wherever he leads, to
 fortu.ne, to evil, 
to death? He's like a feudal lord." 
T:Wo · hours after Joa.quin d departed, a new twnul t of tro
ops was 
heard. One of the children going out to the patio said g
uilelessly, "It 
must be Papa coming back." 
But no, it was not Papa coming back. It was a troop of r
egulars, 
forces of the government -- encamped at Los Teques·, who had 
just fou.nd ou.t 
about the uprising in Cantaura and came ru.nning to smoth
er the insurrection. 
''Run, Juan, bet' ore they catch you," yelled the old cook a
t her son, 
the only pair of pants besides Crispin on the place. He 
had remained be-
hind to move the family and watch over the farm. 
He ran, but not so fast but that they saw him. 
"There goes a stray," observed a lieutenant. 
"Halt, friend, .. they shouted at him. 
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And when the fugitive did not stop, there was a discharge, poum
, pown, 
pownt 
Fortunately Juan ran like a deer and reached the woods near his
 own 
plot of land. The soldiers pursued him. 
The commander of the force, meanwhile, very attentively and res
pect-
fully was ealming the family, who were victims.of a fearful ang
uish. There 
was no reason to be alarmed. He was no executioner. Bu.t he ad
vised the 
~rip to Caracas as speedily as possible. Malefactors increased
 in war 
t.imes. 
Juana, the cook, desirous of winning the good will of the officer, 
made him a cup of coffee, which he began to consume with the g
reatest 
confidence. 
The soldiers, searching the premises, went in and out everywhe
re. 
Juanita Perez offered mental promises to Santa Rita, that advoc
ate of im-
poss i bilities, if she would get her out of that crisis alive. 
Crispin was 
cursing the war.. The leader's wife pretended serenity. The ch
ildren were 
weeping. The officer sipped his coffee. 
All at once a racket and a blaze in the distance att racted att e
ntion. 
The soldiers had burned a straw hut next-door to La Trilla. 
In a moment the soldiers came dragging a body. It was Juan, dy
ing, 
riddled with bullets. 
The old cook, poor mother, seeing her son bloody and lifeless b
urst 
i nto screams. 
ltThat•s nothing, old woman,~ said a soldier. 
Fear forgotten, raging and desperately defiant, the poor old wo
man 
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brandished a clenched fist and roared, '*Assasainst" 
Another soldier addressed the dying man, as if he were fit for jest-
ing, with an idiotic leer, uoo on, my fine fellow, get up and serve your 
country.'' 
Hearing him, the old woman snarled in desperation, 11 His countryl May 
it be eternally damnedtn 
His weak body shaking, Crispin berated the soldiers in a fury of anger. 
But the effort: and excitement ma.de him fall panting and pale and wet with 
perspiration into a chair. 
The soldiers finally departed, each one carrying a hen, a pair of 
pants, a pillow, a water jug, saucepans from the kitchen, anything they 
could lay hands on. 
In passing they shook the coffee trees savagely. The odorous ripe 
red berries fell to the ground to be lost in a useless shower of burning 
round corals. 
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